
 
ALBANY ARTS COMMITTEE 

REGULAR MEETING AGENDA 
 

1249 Marin Avenue, Albany Community Center, Edith Stone Room 
Monday, February 2, 2009 – 7:00 p.m. 

 
1. CALL TO ORDER 
 
2. APPROVAL OF MINUTES  
   
3. PUBLIC COMMENTS 

For persons desiring to address the Committee on an item that is not on the agenda please note that City policy 
limits each speaker to three (3) minutes.  The Brown Act limits the Committee’s ability to take and/or discuss 
items that are not on the agenda; therefore, such items are normally referred to staff for comment or to a future 
agenda. 
 

4. COMMENTS/ANNOUNCEMENTS FROM COMMITTEE MEMBERS: 
 
5. COMMENTS/ANNOUNCEMENTS FROM STAFF:  
 
6. DISCUSSION/ POSSIBLE ACTION ITEMS: 
 

6-1 Election of Chair and Vice-Chair – The Committee will consider whether to hold the election or 
postponing the process to the following month. 

 
6-2 Banners, Murals and Trash Cans on Solano - Allen Cain, Executive Director of the Solano Avenue 

Association will be addressing the committee on possible ways to beautify Solano through banners, 
murals and adornment on trashcans. The committee will also discuss the possibilities for mural 
placements throughout the city and procedures related to site, artist, and artwork selection as well as 
community input. 

 
6-3 Current City Planning Projects - Jeff Bond, Planning Manager, and Amber Curl, Assistant Planner, 

will provide an update on the Civic Center remodel and will discuss the Public Art Master Plan. 
   
6-4 Codornices Creek Project – The Committee will review plans of the interpretive signs for the 

project. 
 

6-5 Arts Committee Mission Statement, Bylaws, Scope of Activities, and Procedures – The sub-
committee will present a Mission Statement and Duties and Functions to the full Committee for 
review.  

 
6-6 Arts Committee Member Duty Descriptions – Staff will present an overview of Committee 

Member duties to be assigned. 
 

6-7 Board of Education Appointee – The Committee will discuss the possibility of having a student as 
one of the Board of Education Appointee to the Arts Committee. 

 
6-8 Spring Arts and Music Festival – Staff will present an update on the planning process of the 2009 

event. 
 

6-9 Art Gallery – Committee Member Black will discuss the Art Gallery and the Committee will develop 
a schedule for soliciting new proposals for gallery shows. 

 



6-10 Art in the Park Projects – Last steps for the completion of the Memorial Park Public Art Project will 
be presented. 

 
 
7.   ITEMS FOR THE NEXT AGENDA 
 
8. ADJOURNMENT 



 
ALBANY ARTS COMMITTEE 

REGULAR MEETING MINUTES 
 

1249 Marin Avenue, Albany Community Center, Edith Stone Room 
Monday, January 12, 2009 – 7:00 p.m. 

 
1. Call to Order 7:05 PM 

       Committee Members present: Chair Goodman, Adamé, Black, Maris, and McQuaid. 
Staff present: Isabelle Leduc, Vanessa Ferrer, Jeff Bond and Amber Curl. 

 
2.  Approval of Minutes:  December 08, 2008   

Motion: Motion to approve minutes as corrected made by Goodman and seconded by McQuaid. Motion 
carried all in favor 

   
3. Public Forum: None. 

 
4. Comments and Announcements from Committee Members:  

Committee Members McQuaid, Maris and Black attended Amy St. George’s artist reception at the Albany 
Community Center Foyer.  The event was a success and Amy sold one or two paintings. Black expressed 
concern about the foyer being cluttered and suggested that some changes be made to set the ambience of an 
actual Art Gallery.  

 
5. Comments and Announcements from Staff:  

Staff Liaison Isabelle Leduc suggested that the Committee considers postponing the elections of Chair and 
Vice-Chair until more members are appointed to the Arts Committee. Committee Member McQuaid requested 
that the elections be an item on the February Agenda.   
Staff Liaison Vanessa Ferrer announced that on Monday, January 19, 2009 a “Call to Service” event will be 
held from 9:00 AM to 12:00 PM at the Albany Community Center Hall. The purpose of the event is to invite 
people get involved by either volunteering, making a donation or pledging to do something positive for the 
community.   

 
6. Discussion/Possible Action Items: 
 

6-1 Codornices Creek Project  
Bob Birkland from Restoration Design Group, presented a plan of the interpretive and way finding 
signs for the Codornices Creek restoration project.  In conjunction with Leslie Stone Associates, they 
various artistic styles of signs throughout the trail, habitat and creek are being implemented. Brian 
Parsley from the Albany Historical Society suggested having a tile mural similar to the Terrace Park 
Project on the West Wall of the Post Office by UC Village, which faces the creek. The Committee 
discussed which organizations should be contacted before a mural could be implemented. 
Organizations mentioned, among others, were UC Berkeley and the City of Berkeley. 

   
6-2 Current City Planning Projects  

Jeff Bond, Planning Manager, and Amber Curl, Assistant Planner, discussed the goals, objectives and 
legal policies of the Arts Committee.  
Bond also gave an overview of projects that are expected to bring in revenue to the Arts Committee 
through the Art Ordinance; St. Mary’s High School Renovation Project could bring in approximately 
$6,000.00, while an office building project at 1300 Solano Avenue could bring approximately 
$5,400.00, and the 423 Talbot Condo project which is currently on hold could bring in between 
$5,000.00 to $10,000.00.  
Bond also explained that the current City Master Plan is effective until 2010 and changes are being 
made to include new issues that have surfaced in the past years such as, land use, circulation, housing 
conservation, open space, noise, safety, climate change, economic development, sustainability, art and 
more.  Curl will provide the Committee with a sample Master Plan format and timeline for the Arts 



Committee Master Plan at the February meeting.  Chair Goodman and Committee Member Adamé 
expressed the need to hire a consultant to assist with the process of the Arts Committee Master Plan, 
especially the identification of Public Art locations within the City.  Allan Maris from the Community 
Foundation advised that the Committee waits to bring in the consultant to save unnecessary costs.  
Brian Parsley from the Historical Society suggested that public input be included in the process of 
identifying public art locations.   

 
6-3 Stannage and Solano Temporary Mural  

Anna Reutinger, Allan and Aaron from the Albany High School Connect Club, presented a sample of 
the work that will be displayed on the panels surrounding the construction project on the corner of 
Solano and Stannage Avenues.  The event will be held during one weekend day still to be announced. 
The artists are currently seeking donations of materials in order to move forward with the project.  
This is a project for which they will receive school credits.  

 
6-4 Mural on Santa Fe and Solano Ave  

Chair Goodman suggested that everyone become aware of the potential art spaces that are available in 
Albany. One example is the blank wall of Super Cuts located at the corner of Santa Fe and Solano 
Avenues. He stated that identifying public art spaces will be very important once the mission 
statement and duties are set as well as when the Committee starts receiving revenue from the Art 
Ordinance. Brian Parsley, suggested that the Arts Committee include the public in these matters and 
make an effort to promote public involvement. 

 
6-5 Arts Committee Mission Statement, Bylaws, Scope of Activities, and Procedures  

Leduc and Ferrer presented examples of mission statements, bylaws, scopes of activities and duties 
from other cities. The Committee formed a Mission Statement Subcommittee that will research and 
create a Mission Statement for the full Committee to review at the February meeting.  Adamé and 
Maris agreed to be part of the Mission Statement subcommittee.  

 
6-6 Spring Arts and Music Festival  

The Committee will decide on the date of the Spring Arts and Music Festival at their September 
meeting each year to prevent conflict with other events that may be taking place in Albany and to 
maximize public participation at these events. 

 
6-7 Art Gallery  

Black will be contacting the scheduled artists due to a conflict with Jacqueline Krayna’s schedule.  
She also expressed that the space used to display the work of artists at the Albany Community Center 
should have more of a gallery atmosphere.  

 
6-8 Postcards  

Ferrer suggested that Albany Middle School volunteers create a project that would identify a process 
to sell postcards throughout Albany. Students could get school credits for volunteering and the project 
would provide them opportunities to learn skills in organizing, planning and operations. 

 
6-9 Art in the Park Projects  

Adamé will write a letter to Gina Telcocci, the artist that created the Public Art Piece “Long Song”  at 
Memorial Park, to inform her of the Committee’s concern regarding raised flagstones that represent 
an accessibility issue. Adamé will also request that Telcocci provide the care instructions for the art 
piece. 

 
6-10 Poet Laureate  

Chair Goodman stated that Poet Laureate, Christina Hutchins signed the contract.   
 

6-11 Holiday Banners and Lights  
Black reported on the meeting she attended. At the meeting, she presented the Arts Committee letter 
to the Solano Avenue Association (SAA) expressing the Arts Committee’s hope that the funds 
allocated by the City Council be spent on lights rather than banners considering the late date.  Black 



said that the SAA had decided  not to move forward with the banner project this year.  The SAA will 
be contacting the committee for advice when planning begins for the holiday season. 

 
7. Items for the next Agenda: Current City Planning Projects, Codornices Creek Project, Spring Arts and Music 

Festival, Art in the Park Projects, Election of Chair and Vice Chair, Art Gallery, Poet Laureate, Arts 
Committee Mission Statement. 

 
8. Adjournment: 9:50 PM 

       Motion: Maris to adjourn meeting and seconded by Black. Motion carried all in favor. 
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CITY OF ALBANY 
ARTS COMMITTEE 

STAFF REPORT  
 
Agenda date: 2/02/2009 
Prepared by: JB 
 

 
SUBJECT: Recommendation to the Planning and Zoning Commission Regarding a 

Location for Public Art at the Albany City Hall. 
 
SITE: 1000 San Pablo Avenue   

 
 
 
RECOMMENDATION 
 
That the Arts Committee recommend to the Planning and Zoning Commission that the raised 
circular bed outside the south entrance of the administrative wing of City Hall be reserved for 
placement of public art. 
 
 
BACKGROUND 
 
On September 26, 2006, the Planning and Zoning Commission approved the design review for 
renovation and seismic upgrade of City Hall. The City Council reviewed the design at their 
November 26, 2006 meeting. At the time of the approval, review of the landscape plan for the 
project was deferred. Although the project was not subject to the Art in Public Places Ordinance, 
it is recognized that public art should be incorporated into the project. 
 
 
DISCUSSION 
 
The most heavily used entrance into City Hall is the southern entrance from the parking lot into 
the administrative wing of the building. This entrance features a walkway from the parking lot to 
the steps and ramp up to the door. As pedestrians approach the steps, they pass by a circular 
raised bed approximately 13’ in diameter that in recent history was landscaped. The original 
1960s era architectural renderings of the building show a fountain at this location. 
 
The Planning and Zoning Commission is scheduled to review the proposed landscape plan at 
their next meeting. The basic concept for the landscaping is to use the existing landscaped area, 
planting new, native, drought-resistant landscaping consistent with the Bay Friendly 
Landscaping guidelines developed by “Stopwaste.org.”  
 
No decision needs to be made about the particular aspects of the public art. By confirming the 
raised circular bed as a location for public art, other landscaping for other open areas will be 
designed and installed following Planning and Zoning Commission review. For your 
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information, irrigation will be installed to this circular raised bed so that landscaping can be 
incorporated into the public art installation if desired. In addition, benches will be incorporated 
into the walkway. 
 
Attachments 
 

A. Landscape Plans prepared by Sentient Landscape Inc. 
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CITY OF ALBANY 
ARTS COMMITTEE 

STAFF REPORT  
 
Agenda date: 2/02/2009 
Prepared by: JB 
 

 
SUBJECT: Discussion of the Arts Master Plan for the City 
 
SITE: City-wide   

 
 
 
RECOMMENDATION 
 
Discuss the format and requirements of a General Plan and provide feedback and direction to 
staff on the Public Arts Master Plan. 
    
BACKGROUND 
 
Continuation of discussion from the January 12, 2009 meeting. 
 
DISCUSSION 
 

I. The General Plan and Update required in 2010 

The General Plan is a coprehensive policy document that defines the type, amount, and location 
of future growth and development within the City and forms the basis for the City's planning 
activities and its goals for city. 

The General Plan sets forth the direction the City will take in managing its future based upon a 
shared vision for the community. California law requires each local government to adopt a 
General Plan which must contain seven mandatory “elements” or chapters (Land Use, 
Circulation (Traffic), Housing, Conservation, Open Space, Noise, and Safety). These elements 
each have a series of goals, policies, and implementation actions, applicable to a certain area, 
and designed to achieve the community’s vision in that area.  Cities are also able to incorporate 
other elements that they feel are particular or special interests in the city. 

II. Examples of Other Cities 
 
Attached are three examples of Public Art Master Plans for the City of Oakland, Berkeley, and 
Walnut Creek. Staff believes that Walnut Creek’s plan is most “user friendly” out of the three. 
The other two plans, however, also contain some excellent components that should be 
considered.   
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� Probably the most important component of the plan is to state the objectives or goals of 
the Public Art Program, and to outline the specific policies and actions that aim to reach 
these goals.    
� Berkeley’s plan does this in a section entitled “Policies and Actions of the Plan”, 

starting on page 16.  This section begins with a general statement of purpose, and 
then breaks down the specific objectives and policies.   

 
� Another important component is a list of possible sites for future public art projects.   

� Oakland’s plan has a “Sites” section starting on page 22. It lists specific street 
corners and sites, as well as more general ideas for public art space, such as 
“Open Lots/Blank Windowless Walls”, and “General Street Elements”. Under 
each heading, is a description of possible improvements or types of art that could 
be incorporated at these sites.   

� The Walnut Creek Plan contains a slightly different approach to a “sites” list.  At 
the beginning of the plan, they establish “Public Art Project Zones”, which are 
designations for various areas that can be utilized in the Public Art Program.  
Examples of their zones are “Pedestrian Retail District”, “Parks, Trails, and 
Recreational Sites”, and “Transit, Freeways, and Roads”.  This section also 
includes the forms of art projects that would be appropriate for each zone.   

� At the end of the Walnut Creek plan, under a heading called “Priority Sites 
Identified by Public Art Zones”, there is a simple list of specific sites in each zone 
that could be included in the Pubic Art Program. Unlike the Oakland Plan, there 
is no description of the specific site, but the general guidelines laid out by the 
zones provide basic ideas for possible projects.   

 
� The Walnut Creek Plan contains another section that might be useful, called “Criteria for 

Public Art”. This short section provides a brief definition of public art, lays out the 
various types of artwork that are included in the program, and provides some general 
criteria for artwork selection. Albany’s implementation procedures and approved 
ordinance could be incorporated in this section.  

 
These examples of other Master Arts Plan can be a guide for how to shape Albany’s Public Art 
Master Plan. Staff would appreciate direction on the preferred format and contents plan.  
 

III. Timeline 
 

Staff is working on a timeline and will return to the Committee, at a later date, for review and 
discussion.  
 
ATTACHMENTS 
 

A. City of Berkeley Arts and Culture Plan 
B. City of Oakland Public Art Master Plan 
C. City of Walnut Creek Public Art Master Plan   
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The Civic Arts Commission of the City of Berkeley is pleased to presentThe Civic Arts Commission of the City of Berkeley is pleased to presentThe Civic Arts Commission of the City of Berkeley is pleased to presentThe Civic Arts Commission of the City of Berkeley is pleased to presentThe Civic Arts Commission of the City of Berkeley is pleased to present
to the Berkeley Community this Arts and Culture Plan (also referred toto the Berkeley Community this Arts and Culture Plan (also referred toto the Berkeley Community this Arts and Culture Plan (also referred toto the Berkeley Community this Arts and Culture Plan (also referred toto the Berkeley Community this Arts and Culture Plan (also referred to
as “the Plan” in this document) adopted by the City Council on July 13th,as “the Plan” in this document) adopted by the City Council on July 13th,as “the Plan” in this document) adopted by the City Council on July 13th,as “the Plan” in this document) adopted by the City Council on July 13th,as “the Plan” in this document) adopted by the City Council on July 13th,
2004.2004.2004.2004.2004.

This Plan was called for in the 2002 Berkeley General Plan and establishesThis Plan was called for in the 2002 Berkeley General Plan and establishesThis Plan was called for in the 2002 Berkeley General Plan and establishesThis Plan was called for in the 2002 Berkeley General Plan and establishesThis Plan was called for in the 2002 Berkeley General Plan and establishes
a framework  to guide the City in creating policy to support the arts. Thea framework  to guide the City in creating policy to support the arts. Thea framework  to guide the City in creating policy to support the arts. Thea framework  to guide the City in creating policy to support the arts. Thea framework  to guide the City in creating policy to support the arts. The
Civic Arts Commission along with Civic Arts Staff will monitor theCivic Arts Commission along with Civic Arts Staff will monitor theCivic Arts Commission along with Civic Arts Staff will monitor theCivic Arts Commission along with Civic Arts Staff will monitor theCivic Arts Commission along with Civic Arts Staff will monitor the
implementation of  the Plan, in partnership with the Berkeley Cityimplementation of  the Plan, in partnership with the Berkeley Cityimplementation of  the Plan, in partnership with the Berkeley Cityimplementation of  the Plan, in partnership with the Berkeley Cityimplementation of  the Plan, in partnership with the Berkeley City
Council.Council.Council.Council.Council.

August, 2004
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This Plan is a beginning effort and
accomplishes the first step of an extensive
process. The project began in 2002, when the
Civic Arts Program of the City of Berkeley,
contracted with ArtsMarket Inc. consulting
agency to establish the following:

A database of 130 nonprofit arts
and culture organizations.
An Economic Impact Analysis of
the nonprofit arts sector in
Berkeley.
A general needs assessment of  the
130 nonprofit organizations
surveyed for this study.
A public opinion web survey that
collected individual community
input and concerns for the Arts and Culture plan.
Five city-wide community meetings to gather information directly
from citizens and to identify topics of interest.

Utilizing the compiled data and analysis provided by ArtsMarket, the Civic
Arts Commission, Civic Arts staff, members of the Berkeley Cultural Trust and
the community, worked together to draft the actions and policies of the Arts and
Culture Plan.

The surveys, factual analysis, and information-gathering documentation
that provide the background for the Arts and Culture Plan are included in the
ArtsMarket report, The Berkeley Cultural Needs Assessment and Findings,

which is posted on the City’s Website at
w w w. c i . b e r k e l e y. c a . u s / c i v i c a r t s /
artscultureplan.htm.  Hard copies of the full
report can be obtained by request through the
Civic Arts Program, in the Office of Economic
Development.

This Plan, developed with extensive
citizen participation over the past two years,
provides an essential tool for the design and
implementation of public policy that supports
and develops the arts, culture, and
entertainment citywide. Through civic and
community use of this Plan, the future of arts
and culture in Berkeley will continue to flourish
and enhance the quality of life for all visitors and
citizens.

IIIII N T R O D U C T I O NN T R O D U C T I O NN T R O D U C T I O NN T R O D U C T I O NN T R O D U C T I O N

The Front Row Festival Celebrates the
Opening of the Downtown  Arts District

Berkeley’s Annual Solano Stroll,
Photographer:  Stephani Lesh
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Cultural activity in Berkeley is a window to our interior, and we
need to make sure that the window is as wide as can be. There is a
cultural life here that is real and reflects its citizenry. It is a true
cooperative community and our arts and culture plan needs to
describe that.

-John Roberts, Chair, Design Committee,
Downtown Berkeley Association

Hand-carved Library Gates made of sustainable Honduras Mahogany, by
artist Miles Karpilow, located at the Berkeley Central Public Library.
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         is a culturally rich, vibrant community characterized by its
diversity, its collective nature, and its remarkable history as a home for creative
and intellectual movements. The city is famous for its distinguished university,
beautiful natural setting, positive
environment for innovative business,
and highly educated population.  It is a
city where one can hear live music and
poetry at the farmer’s market and
spend an afternoon browsing eclectic
street-arts fairs;  a place where one can
attend  world-class theater and award-
winning performances; a community
that regularly celebrates its diverse
ethnic traditions at various cultural
venues. It is a city known for its flair and
endless variety of attractions.

The population of Berkeley is  more
diverse than  typically found in a city of just
over 100,000 residents. Its creative
community comprises a large number of
renowned artists and arts organizations that
range from the solo artist to large-scale
institutions.  Within Berkeley’s borders
alone are seven museums, over 20 art
galleries, a dozen major performance
centers, an impressive number of
independent publishers and some 50
theater, dance and music organizations.

Berkeley’s vibrant community of arts
and culture is influential far beyond its borders. The quality of Berkeley artists
and arts organizations has been acknowledged by numerous awards and grants,
giving testament to the importance of the arts within Berkeley and the larger
region. In 2002, Berkeley was honored by the California Association of Local
Economic Development (CALED) with the Grand Prize for the Addison St. Arts
District, Best Economic Development Program in the State.  In 2003, five Berkeley
artists received fellowships from the
California Arts Council for their
“exemplary” accomplishments in the
visual arts. The National Endowment for
the Arts, in 2003, awarded over $500,000
in grants to 13 Berkeley nonprofit arts and
culture organizations for various
achievements and innovations in the arts.

With the success of the Downtown
Arts District and the development of
districts in South and West Berkeley, the
arts have captured the attention of City

BERKELEY
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Panoramic view of Berkeley.

The KaUaTuahine Polynesian Dance
Company.  Photo: Courtesy of the Center for
International Dance.

Berkeley Repertory Theatre’s production of
The Notebooks of Leonardo da Vinci.
Photographer: Ken Friedman
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Government and local businesses. With a rising interest
in the economic impact of the arts, business
communities are creating partnerships of commerce
and culture. The Downtown Berkeley Association
sponsored the opening of the Downtown Arts District
with the Front Row Festival, setting a precedent of such
partnerships. The University of California, Berkeley, is
considering the relocation of its three major museums
to the Downtown Arts District, which would  significantly
enhance the synergy of arts and culture venues.

The arts have proven to be an effective
generator of economic growth and stability. Ranking as
one of the largest economic sectors in Berkeley, the

nonprofit arts sector includes
over 130 arts and culture
organizations. The economic
impact of these 130 nonprofits alone is impressive.
Together they provide an estimated 3,400 jobs, reach an
annual audience of 1.7 million people, and have combined
budget of $70 million.1 In 2002, these organizations
reached over 75,0002  students and teachers regionally,
through residencies, performances, in-school and after-
school programs, and professional development
workshops.

  The arts provide an attractive and familiar
destination for visitors as well as residents. They stimulate
economic revenue through dining, accommodation,
parking and retail expenditures. The 2003 Cultural and
Heritage Tourism Alliance Forum, held in San Francisco,
was devoted solely to arts and culture. The Forum
maintained that an arts-rich city not only draws visitors but

also attracts residents and businesses that seek the benefits of a diverse, creative
community.

The cultural currency of the
arts enriches each segment of our
community. Just as monetary capital
allows for building and maintaining a
solid infrastructure to support and
ensure a thriving community, the arts
provide the foundation for a genuine
sense of community. They offer a
means of reaching a shared vision,
reflect who we are as a community,
and confirm what we value and can
achieve together.

1 The Berkeley Cultural Needs Assessment, ArtsMarket, 2003, p.5 and Section V- Economic Impact Analysis.
2 The Berkeley Cultural Needs Assessment, ArtsMarket, 2003, p. 24, Tables 4.f, 4.f.1 and 4.f.2.

Earthsong for Berkeley,
by artist Wang PoShu.

Arts District Banner,
courtesy of the Downtown
Berkeley Association.

What do you like best about
living in Berkeley?

      I own a business in Berkeley, and I
like that there are such a varied number
of events that can draw people to
Berkeley, that we always get out-of-town
customers who come for the day and love
it!

-Anonymous Respondent  from
the Public Opinion Survey
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The Civic Arts Program works
with the Civic Arts Commission to
support and strengthen all art
disciplines throughout all areas of  the
city and to assist in the beautification
of the city through public art.

The Mayor and City Council
each appoint one member of the Civic
Arts Commission, which advises the
City Council and the Mayor on all
matters affecting the beauty and
culture of the city. The Commission
has three standing committees to
advise on issues concerning public
art, grants and arts in education.

The Civic Arts Program is a
service-based program that supports
the growth and vitality of the arts in
Berkeley. The major areas of the
program are Public Art, the Addison
Street Windows Gallery and the Civic
Center Gallery, Civic Arts Grants,
Technical Assistance, Fund-raising
and  Marketing of the arts through
press releases and as the site contact
for press and media correspondents.
Civic Arts staff also represent the
Berkeley arts community in various
local, state and national arts
organizations, bringing news,
advocacy and funding information
back to the community. The staff
attends local committees to integrate
city programs with community arts
activities. The Civic Arts program also

administers community art contracts
and maintains archives for the grant
and public art programs.

Public Art Program

Berkeley’s Public Art Program
was initiated in 1999 by Resolution
no. 60,048.N.S., that allocates 1.5%
of the funds for capital improvements
by the City to the Public Art Fund.
Since the inception of the public art
program, the City has commissioned
numerous public art pieces.

In 2002 and 2003, Berkeley’s
Downtown Arts District featured
public art additions that included two
prominent sculptures and twelve
individual artworks  installed in the
sidewalk along Addison Street.
Designed to compliment the sidewalk
art, the Berkeley Poetry Walk was
installed in 2003.  With the generous
assistance of former US Poet
Laureate and UCB Professor Robert
Hass, the Poetry Walk features over
120 poems that relate to the history
and culture of Berkeley.  Private funds
raised through community members
and local businesses provided for  the
creation of the Poetry Walk and the
printing of an anthology to
accompany this project.

The Addison Street Windows
Gallery is a visual art exhibition space
that regularly exhibits artwork by local

CITY SUPPCITY SUPPCITY SUPPCITY SUPPCITY SUPPORORORORORT FOR THE ART FOR THE ART FOR THE ART FOR THE ART FOR THE ARTTTTTSSSSS what would you like to see
addressed in the arts and

culture plan?

...art as something the whole
community should embrace regard-
less  of economics or social groups.

-Anonymous Respondent  from
the Public Opinion Survey

The Berkeley Poetry Walk on Addison Street.
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artists and art organizations on the
ground floor of the City owned
Center Street parking garage.
Berkeley’s Civic Center has also
become an integral part of the
program by participating in a
public art exhibition of art by
local artists. The art is located
throughout all six floors of the
Civic Center Building.

In South Berkeley the
public art program is currently
developing a new project that
will serve as part of a series of
“gateway” public art projects. A
second “gateway” public art project
will be installed on the Bicycle/
Pedestrian Bridge in West Berkeley.
The program is also working with the
Redevelopment Department to
establish a public art component in
the restoration and upgrade of the
Berkeley Transit Station in West
Berkeley.

The Civic Arts Grant Program

The City of Berkeley has
provided grants to artists and arts
organizations through its Civic Arts
Grants Program for  two decades.
The amount of funding available for
arts grants varies each fiscal year,
depending on the  allocation from the
city’s General Fund approved by City
Council.  The Civic Arts Commission
and its Grants Committee disburse
the yearly allocation to a broad and
diverse range of applicants, serving
the widest audience possible.

The current program allows
applicants to request up to 10% of
their budget for operating or program
support. The grants program
currently provides partial funding to
approximately sixty-five nonprofit
organizations. In addition to direct

funding, the grants enable  these
organizations to leverage additional

funding through outside sources.  The
range of services that these
organizations provide to the
community  includes regular arts and
culture programming, arts education
and community based festivals.

In 2003, the grant program
funded only 25% of the total amount
requested  (over $1 million), which
indicates the high level of financial
need within the arts community.
While funding for the grants program
has recently increased from $65,000
in 1998 to over $257,000 in 2003,
Berkeley currently funds less than
0.004% of the total operating budgets
of the city’s nonprofit arts and culture
organizations.1

The Berkeley City Council
and the Civic Arts Commission would
like to establish a dedicated source of
funding for the grants program,
ultimately doubling the funds
available for arts grants. A “tiered”
grants program is envisioned, with
multiple levels of operating and
program support to ensure that small
organizations and individual artists
are nurtured, and that larger
organizations are sustained in
Berkeley.

1 The Berkeley Cultural Needs Assessment, ArtsMarket, 2003, p.8 and Section V- Economic Impact Analysis.

The Addison Street Windows Gallery.
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Technical Assistance

The Civic Arts Program
provides training and professional
education to artists and nonprofit art
agencies to assist in strengthening
and realizing their strategic goals.
The Civic Arts Commission hosts two
free Grant Workshops with each
grant cycle to guide first-time
applicants through the grant writing
process. The Public Art Program, with
each new series of public art projects,
provides free public workshops to
teach artists how to enter the field of
public art. The program also
produces informational publications
such as the “Public Art Registry”, the
“Guide to the Public Art Process for
the City of Berkeley” and “The
Berkeley Poetry Walk: A Collection of
Essays Documenting the Process”
which are made available to the
public.
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Publicity and Marketing

            In 2000- 2003 Berkeley Civic
Arts was featured in over 50 articles
in local publications, TV shorts, and
national magazines including:
Urbanland, Diablo Magazine and
Sunset Magazine.
            In 2003, the National Gallery
of Art, Washington D.C., produced a
documentary film on the renowned
African-American artist, Romare
Bearden. The film was designed to
accompany the Retrospective
Exhibition of his work that will travel
across the country from 2003- 2005.
The Civic Arts staff assisted the
National Gallery of Art on their site
visit to film the Romare Bearden
mural in the Berkeley City Council
Chambers, before it embarked on the
national tour. This documentary film
features the works of the artist and
footage of the Berkeley mural. It  was
distributed to every major U.S. library
and arts institution in the United
States as part of the National Gallery
Press Kit on the Romare Bearden
National Retrospective Exhibition.

If you could envision future cultural opportunities in Berkeley,
what would they be?

A city-sponsored fiction publication featuring local and national
writers. Arts in the streets! It would be wonderful to see the works
of Berkeley adults, children and teens displayed in public places.
City sponsored dance, literature readings.

-Anonymous Respondent from the Public Opinion Survey
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President’s Award for the Addison Street Poetry Walk, 2004,
Downtown Berkeley Association.

Berkeley Mural “The City and Its People” Featured as Centerpiece in
the Romare Bearden Retrospective Exhibition for a Five State National
Tour, 2003-2005, National Gallery of Art in Washington, D.C.

Model Site and Conference Presenter on Revitalization Zones and
Economic Development in the Arts, 2003, Central Regional Conference
Cosponsored by the League of California Cities, California Association
of Local Economic Development, California Association of Local Arts
Agencies and the California Arts Council.

First California Arts Council Public Board of Trustees State Meeting
held in Berkeley, 2002. Materials on the Civic Arts Program and the
Arts District included in the Legislative Packet for the California
Legislature, 2003.

Grand Prize for Addison Street Arts District, Best Economic
Development Program in the State, 2002, California Association of
Local Economic Development.

Model Site and Conference Presenter on Arts District, 2002,
International Economic Development Conference, Oakland, CA.

Paine Knickerbocker Award for Outstanding Support of Regional
Theater, 2002, Bay Area Theater Critics Circle.

Best Program in the West for Disability Access for Public Art, 2000,
(shared award with the San Francisco Asian Art Museum), WESTAF-
Western States Arts Federation.
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The Romare Bearden Mural as viewed in the City Council Chambers.
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Through information gathered from the public opinion survey, five community
meetings, and organizational surveys, the following is a distilled outline of the
community’s concerns, needs and recommendations for Berkeley’s Arts and
Culture Plan. These are the concerns that have been brought to the plan by
Berkeley’s arts organizations leaders, community activists and  artists.

Increase Arts Space and
Infrastructure

Artist housing and live-work units.
Small to midsize, mixed-use

performance spaces designed for
theater, film, dance, literary arts and
musical use.

Gallery space to support the
visual arts.

A centralized Community Arts
Center to be used for arts classes,
performances, visual art exhibitions,
film festivals, poetry readings, youth
activities and support services.

A portable stage, assistive
listening systems for the hearing-
impaired and seating for community
events and festivals.

Arts districts could be used
citywide as a mechanism to promote
and cultivate the arts and increase
community participation.

Protection and enhancement of
existing arts facilities.

A Community Arts Calendar and
Increased Marketing of the Arts

Cultivate “localism” by building
local participation in arts and cultural
activities within Berkeley’s city limits.

A centralized box-office.
An arts and culture resource

center.
A Berkeley Arts Website with

citywide arts and culture links and arts
related information.

A Berkeley Arts and Culture
Calendar of Events.

A public registry of  Berkeley
artists and arts organizations.

A special initiative to provide arts
information to young populations.

Arts Education

More arts teachers in schools and
a higher quality and diversity of arts
programs.

The Transparent Theater’s  presentation of
Eternity is in Love with the Productions of Time.
Photographer: Ian Martin

The La Pena Cultural Center  presents
John Calloway & Diaspora.
Photographer: Hugh H. Lovell
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Increase Funding and Support
for Arts and Culture Activities

Increase funding for the Civic Arts
Grant Program.

Establish a multifaceted and more
sophisticated Grants Program that
would include multiple levels of
operating support for large and
smaller organizations.

Increase funding for art related
education.

Increase funding for public art by
expanding the current 1.5% for Public
Art Program to 2% of the value of
public construction projects.

Create a Fund for the Arts to
support and expand the grant
program.

Invest in staff and administrative
resources, thus improving the Civic
Arts Program’s ability to serve as a
hub of communications, planning and
funding.

Improve Access to the Arts

Preserve existing baseline
parking facilities to accommodate the
growth of visitors to arts-dense areas.

Promote the use of public
transportation to all areas of Berkeley.

Ensure that performance venues
and arts and culture activities are
accessible and available to all people.

TTTTT H EH EH EH EH E  C C C C C O M M U N I T YO M M U N I T YO M M U N I T YO M M U N I T YO M M U N I T Y  V V V V V O IO IO IO IO I C EC EC EC EC E

More after-school programs, both
on and off campuses.

More outreach to and special arts
programming for teens and “at-risk”
youth.

An artist in residency program for
Berkeley schools.

Attention to art education for all
ages groups and levels, including
adults, the elderly and the disabled
community.

 Diversity  in the Arts

Increase the diversity of
participants in the arts through
outreach to minority, low-income and
disabled populations.

Include all segments of the
community and all levels of artists in
a citywide effort to cultivate the arts.

what would you like to see
addressed in the

arts and culture plan?

       Access for people with disabilities to
the means to create as well as to be arts
consumers. .

-Anonymous Respondent  from
 the Public Opinion Survey

Students engaged  in a music education
program.  Photo: Courtesy of  the Berkeley
Symphony Orchestra.

Detail of  Addison Street Sidewalk Art
 Make Art, by artist Lynne-Rachel Altman.
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Despite differences in size and scope, arts organizations are connected through
a complex and interdependent network. Likened to an ecosystem, this network
must support both the largest and smallest “life forms” if it is to be healthy and
flourish. This Arts and Culture Plan acknowledges that there is a substantial
breadth of needs pertaining to all arts and culture organizations in Berkeley.
The goals and strategies of this plan strive to cultivate a balanced and vigorous
“ecosystem” of arts and culture for the City of Berkeley.
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Detail of Addison Street Artwork, Good Fortune, by artist Diana  Maria Rossi.
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CREATING THE ARTS AND CULTURE PLAN:

The Economic Development Element of the General Plan for the City of
Berkeley, adopted in 2001-2002, calls for an Arts and Culture Plan (which will
be referred to as “the Plan” in this document) that establishes citywide goals
and strategies to support and develop local arts, culture, and entertainment, and
becomes an integral part of the General Plan itself (Policy ED-11). In consultation
with the Director of Planning, and members of the Planning Commission, the
format of the Arts and Culture Plan was revised in 2003.  This Plan is a separate
policy document that may be adopted in the future and incorporated into the
City’s General Plan. The structure of the Policies and Actions of the Arts and
Culture Plan is intended to be consistent with all elements of the General Plan,
adopted by the City Council in 2001.

In early 2002, the Berkeley Civic Arts Commission undertook a process for
drafting a Plan that promotes the City’s arts, identifies partnership opportunities
between the City, nonprofit organizations, and other arts agencies, and
establishes fund-raising strategies in accordance with the objectives of the
General Plan.

The Arts Commission and City Staff conducted the process publicly, including:

1) Creation of the Arts and Culture Plan Advisory Committee,
comprising a broad range of arts groups and artists, to advise
the Arts Commission on all aspects of the Plan.  (See Appendix,
p 33.)

2)  Hiring the consulting firm, ArtsMarket, to assist the Civic Arts
Coordinator, Commission, and Advisory Committee to work with
the community to develop the Plan.

3)  Conducting in-person interviews with a wide spectrum of artists
and representatives of arts groups of all sizes and types, to
determine their needs and desires for what an Arts and Culture
Plan should encompass.  (See Appendix, p 32.)

4)  Establishment of an interactive survey on the City’s website,
to encourage Berkeley citizens to express their opinions about
the constitution of the Plan. (See the ArtsMarket Report, The
Berkeley Cultural Needs Assessment and Findings,  Section VI.)

5) Five public meetings held in various sections of Berkeley,
attracting over 200 people to discuss their impressions of what
is good about the arts in Berkeley, and what could be done to
improve the situation for artists, arts organizations, and the
citizenry generally in the perception and reality of the arts in
Berkeley. (See Appendix, p 30,31.)
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6) Submission of a summary report from ArtsMarket, The Berkeley
Cultural Needs Assessment and Findings with their
recommendations of goals and implementation strategies,
intended as a starting point for continued input and dialogue by
arts workers, residents, and civic leaders. (See Introduction, p 3.)

7) Establishment of a Subcommittee of the Arts and Culture Plan
Advisory Committee, charged with researching similar policy
documents of other cities and jurisdictions, and development of
a process that led to a draft Plan for submission to the City Council.

PURPOSE:

The Arts and Culture Plan represents the policy of the City of Berkeley for the
continued development and improvement of the artistic and cultural life of our
community.  Public engagement with art and cultural activity is important for the
well-being of the community, and provides a means for understanding the world
in which we live.   This City recognizes the multiple benefits that the arts provide
to Berkeley residents at all stages of human development, from childhood through
old age. This Plan establishes a basis for public policy decisions, ordinances,
regulations, and administrative actions affecting arts and culture in Berkeley.

The arts encourage civic participation, give voice to diversity and intercultural
communication, provide humanistic insights, and enhance the City’s economy
and physical environment. Engagement with the arts includes educational
opportunities for children and adults, as students, teachers, creators or
consumers. This Plan encourages collaboration among the Berkeley Unified
School District (BUSD), the City of Berkeley, the University of California at
Berkeley, artists, performers, writers, arts business owners, arts organizations
and all those in the broad field of the arts to form a community of resources that
provide education in the arts through creative programs and approaches.

Berkeley citizens acknowledge that the private sector alone cannot provide an
appropriate level of these activities in serving the City’s diverse communities.
Local government support is essential to the achievement of the goals and
objectives of the Arts and Culture Plan. The City of Berkeley has the obligation
and the authority to utilize existing, and to formulate new policies for the
improvement of the creative arts and cultural communities in the City, and to
acknowledge our diverse and exceptionally talented population.
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The goal of the Arts and Culture Plan is to make the arts, cultural events and
activities more abundant and readily available in Berkeley, and to promote more
and better engagement with art in all its forms, by more people.

The plan addresses three principal goals:  (1) to improve the supply of and access
to art; (2) to enhance engagement through active and collaborative use of public
agencies and institutions; and (3) to set goals for budgetary support and
establishment of fiscal policy for a consistent and appropriate level of funding to
conduct programs and services necessary to achieve Objectives 1 and 2.

These principal goals have been translated into specific objectives, which define
Policies and Actions to advance the achievement of each goal. The Objectives,
Policies, and Actions contained in this plan are all intended to be consistent and
compatible with all elements of the General Plan.

SUMMARY OF PLAN OBJECTIVES

I Enhance Berkeley as a community and place of culture and the arts,
in all areas and distinct neighborhoods of the city.

II Promote artistic and cultural engagement and public awareness of
the arts in Berkeley, including quality youth programming and
education in the arts.

III Support Arts in Education in all Berkeley schools.

IV   Enhance and support diversity of both participants and activities
in the arts and promote city-wide incorporation of arts and culture.

V Assure consistent, adequate, and regular funding for arts and
cultural activities and programs in Berkeley.

VI Ensure access to arts and cultural programs and facilities for all
ages, ethnicities and physical abilities.

REVIEW OF PLAN PERFORMANCE:

The Arts and Culture Plan shall be reviewed by the Arts Commission from time
to time, and evaluated for its performance in achieving its objectives.
Amendments shall be proposed as necessary.
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ENHANCE BERKELEY AS A PLACE OF CULTURE AND THE ARTS

Policy 1.1:
Establish a permanent Arts and Cultural Affairs Division in the
City, with a full-time director, sufficient staff and support
necessary to implement the policies and objectives of this Plan.

Actions:

A.  Hire and maintain professional-level staff for planning, directing, managing
and implementing arts and cultural programs for the City.

B.  Actively consult with and advise other City Departments, Boards and
Commissions regarding coordination of related housing, economic
development, transportation and land use issues, and with the City’s legislative
liaison regarding statewide legal and public issues affecting the arts and
cultural activities, including the visual, performing, and literary arts in Berkeley.

C.   Collaborate with institutional and organizational providers of arts and culture
in the City of Berkeley including the Berkeley Unified School District, University
of California at Berkeley, and other private and public organizations to support
mutually beneficial projects.

D.  Serve as a liaison for the City to artists and arts organizations, and as an
advocate and resource for them.

Policy 1.2:
Support the increase and improvement of  the availability of
permanently affordable housing for artists, performance venues,
and studio spaces designed for the practice of art.

Actions:

A. Conduct an inventory of existing arts facilities to determine what specific needs
are not being fulfilled. The City should facilitate the creation of space for arts
use in Berkeley by permitting the change of use to arts and crafts from
manufacturing and warehousing.

B.   Collaborate with the community and building owners to research and identify
vacant buildings that could potentially be converted and used for arts activities.

C.  Research and recommend policies for adoption by appropriate City Boards
and Commissions, to encourage artisan studios, gallery spaces, production
workshops, dance performance facilities, literary arts venues and collaboration
sites for all the arts, consistent with the goals and policies of the Housing
Element of the General Plan.

D.  Work with the Planning Commission and the City Council to protect existing
arts space and to protect and enhance permanently affordable arts space.
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E.  Strengthen and enforce existing policies, i.e. the Cultural Density Bonus, to
ensure such agreements are implemented.

Policy 1.3:
Create a centralized, multi-use Community Art Center and
provide support for neighborhood-based arts activities,
performances and youth arts programming.

Actions:

A.  Create a centralized, multi-use Community Art Center that would be easily
accessible and open to all Berkeley residents. Such a center would be used
for performances, visual art exhibitions, film  festivals, community art classes,
literary activities, youth activities, arts related information and support services.

B.   Actively develop youth arts programming and explore the possibility of creating
a Youth Arts Center within the Community Art Center to serve the needs of
school-age children and at-risk youth.

C.  Restore and coordinate youth arts activities and neighborhood programs at
existing City Parks and Recreational Centers.

D.  Provide access to support services and equipment for use by the public,
including a portable stage, assistive listening systems for the hearing-impaired
and seating for community festivals and events.

Policy 1.4:
Support existing Arts and Culture Districts and establish
additional districts throughout the City to recognize and support
distinctive arts communities.

Actions:

A. Develop guidelines for the establishment of Arts and Culture Districts.

B. Identify opportunities for specific Arts and Culture Districts.

C. Provide financial assistance in the form of low cost loans to arts organizations
to form a nexus of organizations in arts districts.

D. Support existing and new arts districts and provide advocacy for constituent
organizations and artists.

E. Support Historic and Architectural Preservaton planning in all parts of Berkeley,
consistent with the Urban Design and Preservation Element of the General
Plan, to acknowledge and to preserve Berkeley’s rich cultural built
environment.

PPPPP O LO LO LO LO L IIIII C I EC I EC I EC I EC I E SSSSS      AAAAA N DN DN DN DN D  A A A A A C T I O N SC T I O N SC T I O N SC T I O N SC T I O N S      O FO FO FO FO F      T H ET H ET H ET H ET H E  P P P P P L AL AL AL AL A NNNNN



2121212121

CULTURAL AWARENESS AND PUBLIC ENGAGEMENT IN THE ARTS

Policy 2.1:
Create an  Arts and Culture Marketing Program, staffed by a full-
time position and housed within the Berkeley Convention and
Visitors Bureau, to expand and strengthen public awareness and
access to arts and culture activities.

Actions:

A.   Create a Berkeley Arts Website to include maps of the locations of galleries,
performing arts theaters, artisan districts and venues, with links to individual
organizations for access to event schedules, ticket box offices and contact
information.

B. Create a centralized and publicly accessible Arts Resource Center within the
Convention and Visitors Bureau, to serve as a clearinghouse and point for
information, including a central box-office.

C.  Develop an Arts and Culture Calendar of Events and a registry of facilities
available for performing arts inclusive of City-owned facilities such as the
Live Oak Recreation Center, the Frances Albrier Community Center and other
City facilities.

D.  Establish a central bulletin and/or registry of individual artists and arts
organizations for public access through the Berkeley Arts Website.

Policy 2.2:
Increase marketing of the arts, including cultural  tourism to
Berkeley, and promoting “localism” and cultural awareness
within Berkeley.

Actions:

A.   Create a program of broad creative advertising and linkages with the Chamber
of Commerce, State Department of Tourism, and with private organizations
organized by the Berkeley Conventions and Visitors Bureau in partnership
with the City of Berkeley Civic Arts Program.

B.   Reinforce partnerships and collaborations with local business and merchant
associations, and other nonprofit organizations for support of community
cultural events and activities.

C.  Support the establishment of “Open Gallery” events, and advertisement of a
regular late evening gallery series for public access to galleries, workshops,
literary readings, studios and similar venues.

D.  Expand and strengthen public awareness of cultural events and all arts
activities, including promotion of the City’s numerous multi-cultural events,
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through use of street banners, local print, electronic media and all other
available alternative formats.

E. Work with arts educators on outreach to youth populations and create a Youth
Arts Information Network to assure that arts resources and opportunities are
readily available and easily accessible.

Policy 2.3:
Vigorously promote and support visual, performing and literary
arts activities throughout the City.

Actions:

A.  Negotiate annual contracts for installation and display of art, cultural
performances and literary readings in public places.

B.  Ensure that publicly funded artworks and performance programs are
accessible and available throughout all neighborhoods in the City.

Policy 2.4:
Create leadership and mentorship opportunities in the arts.

Actions:

A. Create opportunities for public forums and community workshops with
practicing artists and performers.

B. Recognize existing partnerships with the private sector and encourage
supportive private/public partnerships.

C.  Encourage Berkeley citizens to participate as individuals on the Boards of
Directors of local art organizations.

ARTS IN EDUCATION

Policy 3.1:
Support an Arts in Education program to provide arts and culture
courses to all grade levels in all Berkeley schools.

Actions:

A. Support the BUSD in their efforts to develop and implement the California
Visual and Performing Arts Content Standards, adopted by the BUSD Board
of Education in 2001.

B.  Establish an Artist in Residency program to give all Berkeley schools the
opportunity to provide arts education through professional artists and
performers.
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C. Collaborate with the University of California, Berkeley, and Vista  Community
College to expand arts education programs that award grants to visual and
performing artists in exchange for teaching an arts program in a local school.

D. Support and promote existing arts education programs and classes available
at local nonprofit arts organizations.

Policy 3.2:
Increase  attendance by  school  children  at  performances and
cultural activities, through collaboration with the Berkeley
Unified School District, arts educators, and arts organizations.

Actions:

A. Research and establish a program in collaboration with the BUSD and local
arts and cultural organizations that provides each school child with the
opportunity to attend one professional arts or cultural field trip each school
year.

B. Research and establish a program in collaboration with BUSD schools that
invites local, performing arts and literary arts groups to perform in available
facilities, auditorium spaces and classrooms for the purpose of arts education.

DIVERSITY IN THE ARTS

Policy 4.1
Recognize the diversity of cultures in Berkeley and  encourage
arts and culture activities to include people of all ages, physical
abilities, ethnic origins, sexual orientations and economic
classes and support ethnic and cultural heritage contributions
of all members of the community.

Actions:

A. Research and implement a multi-cultural grant category in the Civic Arts Grant
Program to provide support and funding to minority arts and culture
organizations.

B.  Conduct an assessment of the multi-cultural makeup of Berkeley’s broadly
defined cultural groups to provide a basis for economic support and outside
grant opportunities.

C.  Create a database and registry of existing multi-cultural arts organizations,
community festivals, ethnic food restaurants and specialty stores to market
and promote minority organizations.

PPPPP O LO LO LO LO L IIIII C I EC I EC I EC I EC I E SSSSS      AAAAA N DN DN DN DN D  A A A A A C T I O N SC T I O N SC T I O N SC T I O N SC T I O N S      O FO FO FO FO F      T H ET H ET H ET H ET H E  P P P P P L AL AL AL AL A NNNNN



2424242424

FUNDING FOR THE ARTS AND CULTURE IN BERKELEY

Policy 5.1:
Further integrate culture and the arts into Berkeley’s citywide
economic development strategies.

 Actions:

A. Support the efforts of designated Arts Districts through local grants programs,
public streetscape improvements and infrastructure, and public/private
partnerships.

B. Conduct a feasibility study for the creation of a revolving loan fund for arts
non-profit capital improvement projects.

C.  Expand the 1.5% for Public Art Program pursuant to Resolution No. 60,048
to 2% of the value of public construction projects.

D. Research and implement a Percent-for-Art Program for private developments
applicable to major private construction projects.

E. Recognize and document the economic stimulus that local street artists and
vendors, i.e. the Telegraph Street Vendors, provide to the economy of the
City of Berkeley. Expand the street artists vendors program to include fine
arts and incorporate street arts fairs into all areas of the City.

F. Establish uniform procedures for the application for funding to conduct fairs
and festivals in Berkeley, using public areas including parks, streets and
sidewalks, to be reviewed and considered by the Civic Arts Commission for
its recommendation to the City Council. The Civic Arts Commission should
develop such procedures based on the application form and peer panel
ranking system of the Civic Arts Grant Program to ensure accountability of
the applicant for fairs and festivals, and to ensure equitable distribution of
such events in Berkeley.

Policy 5.2:
Research and establish a Fund for the Arts to establish a
financial base for the arts and to seek both public and private
funding sources for arts and culture activities.

Actions:

A. Research and recommend actions to establish an Arts and Culture
Endowment Fund, for creation of a permanent source of private sector
supplemental funding.

B. Expand workshops and business planning for artists and arts organizations.
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C. Support and implement the Berkeley City Council’s recommendation1, to
establish a process, including a timeline and goals, for substantially increasing
funding for the arts by actively exploring an increase in the Transient
Occupancy Tax and dedicating the increased revenue  to provide an additional
$10 million arts funding over the next 20 years.

D. Research and identify potential sources of funding through private/public
partnerships and philanthropy.

Policy 5.3:
Support a vigorous effort by the Arts and Cultural Affairs Division
to establish a base target of public  financial support of arts and
cultural programs of not less than $25 per capita per year from
the General Fund for the expansion and improvement of the Civic
Arts Grant Program and the Public Art Program.

Actions:

A. Restructure the Civic Arts Grant Program to operate as a tiered grant program,
in order to give equal advantage to small and start-up organizations.

B. Create an internal grant monitoring system, with sufficient staff and auditing
capabilities, to track and improve grant accountability.

C.  Provide information and technical assistance to nonprofit arts and culture
organizations for grant writing and private fund-raising activities.

ACCESS TO THE ARTS

Policy 6.1:
Support  parking  and  transit  access availability  for  attendance
at arts and cultural activities and venues in the downtown and
in the neighborhoods.

Actions:

A.  Support the construction of a seismically safe Center Street Garage.

B. Work with the Transportation Commission, the Commission on Disability,
appropriate City departments and community business associations to
develop signage and other attractive, well-designed  graphic materials for
directions to available parking and transit connections to the area.

C. Work with the Public Art program to continue, when possible, the “Gateway”
theme to entrances to the city and to appropriate neighborhoods.

D. Support research of, and consider implementation of accessible, free shuttle
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1Approved April 17, 2001, Consent Calendar, Item 36, Berkeley City Council
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systems for special arts and culture festivals and appropriate performances
and activities. Such a system would include bicycle parking and/or storage
and car parking in designated areas, with appropriate number and
distribution of accessible parking.

E. Encourage performing arts organizations, galleries, faire and festival
organizations and groups to include information regarding access to public
transportation in all advertising, posters, flyers, and ticket information.

Policy 6.2
Ensure  that  performance  venues, cultural  activities and all
opportunities to experience the Arts are accessible and
available to all people.

Actions:

A. Work with the Disability Coordinator and other appropriate staff to inform
event planning and venues to fulfill State and Federal disability laws and
regulations.

B. Ensure that all notices, flyers and other advertising lists information
regarding accessibility, and communication access.

C.  Work with appropriate City staff to develop a checklist to be used by arts
organizations addressing accessibility to the arts for people with disabilities.
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Summary of Key Findings: Economic Impact of the Arts and
Culture for the City of Berkeley

• The total direct organizational expenditure impact of 130 arts and cultural organizations
located in Berkeley is $68.5 million.

• This stimulates $142.2 million of induced or indirect impact into the local economy.

• The direct employment income paid to workers by these Berkeley organizations is $60.1
million, providing employment for 1,736 workers.

• The direct off-site economic impact associated with audience participation in Berkeley arts
and cultural organizations is  $48.8 million.  This is money paid for food, parking,
shopping, and accommodations associated with attendance at Berkeley arts and cultural
organizations.

• This off-site impact stimulates $117.6 of impact by restaurants and other businesses.

• These off-site enterprises realize $50.2 million in employment income because of the arts
and culture in Berkeley, employing 1,694 workers because of the economic engine of the
arts and culture.

• By combining the direct organizational impacts and the indirect audience/off-site
expenditure impacts, the total economic impact of the arts and culture in Berkeley can be
calculated at $259.8 million, providing 3,430 worker jobs.

The tax impacts of this are as follows: $11.3 million in employee compensation tax (direct and
induced), $17.37 million in household expenditures tax, $.56 million in proprietary income tax, $3
million in corporate tax, and $12.51 million in indirect business tax, for a total tax impact of
$44.73 million.

A complete copy of the ArtsMarket document, The Berkeley Cultural Needs Assessment
and Findings is  posted on the City’s Website at www.ci.berkeley.ca.us/civicarts/
artscultureplan.htm.  Hard copies of the full report can be obtained by request through the
Civic Arts Program office, in  the Office of Economic Development.
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CITY OF BERKELEY REPRESENTATIVES
2004

Mayor

Tom Bates

Berkeley  City Council

Linda Maio, District 1
Margaret Breland, District 2
Maudelle Shirek, District 3
Dona Spring, District 4
Miriam Hawley, District 5
Betty Olds, District 6
Kriss Worthington, District 7
Gordon Wozniak, District 8

Civic Arts Commission

Amanda Bornstein
Barbara Coleman
Bonnie Hughes
Jos Sances
Sherry Smith
David Snippen, Chair
Lori Taguma
Suzy Thompson
Suzanne Wilson

Members of the Disability Commission
Members of the Planning Commission
Members of the Transportation Commission

City Staff

Mary Ann Merker, Civic Arts Coordinator
Charlotte Fredriksen, Civic Arts Assistant Management Analyst
Melissa Wenzel, Public Art Intern
Josephine Tsay, Civic Arts Intern
Tom Myers, Acting Manager of Economic Development
Ted Burton, Economic Development Coordinator
Paul Church, Disability Coordinator
Timothy Stroshane, Senior Planner, Housing Department
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Districts 7 & 8
November 21, 2002

Makis Arnold
Sharon Badillo
Lana Buffington
Brian Canevari
Rusty Cantor
Clive Chafer
David Cohen
Charles Ellik
Judith-Kate Friedman
Charlotte Greenblatt
Carolyn Groti
Linda Harrour
Jean Hearst
Terese Heilge
Julie Helsel
Robbin Henderson
Rebecca Johnson
Kathleen Kahn
Ernie Mansfield
Jill Randall
Claire Risley
Arline Rodini
Jane Rosano
Jim Rosenan
Rebecca Salzer
Fran Segal
Heidi Seney
Elsa Shelfer
Celso Simao
Anthony Smith
Sherry Smith
Mark States
Dianne Stockler
Allen Stross
April Taylor
Anna Torrance
April Watkins
Verna Winters

COMMUNITY MEETING ATTENDEES
Districts 4, 5 & 6
November 7, 2002

Barbara Adair
Alan Bern
Nick Bertoni
Susan Brooks
Jerry Carlin
Vic Coffield
Kristin Brooks Davidman
Cecile Draco
Tim Drescher
Susan Felix
Pam Fingado
Carol Hastchaway
Joanna Hawley
Mim Hawley
Edith Hillinger
Bonnie Hughes
Kathleen King
Joan Levinson
Rita Maran
Kenneth Marcelous
Charles McCulloch
Suzanne McCulloch
Karen McKie
Bonney Meya
Christian Migrand
Rita Pettit
Steve Rogie
Norm Schneider
Susan Schwartz
Schelleen Scott
W. Joe Scott
Natasha Shawver
Celso Simao
Louise Stevens
Carmen Veouch-Boorin
Audrey Wallace Taylor
Diana Wong

Districts 1, 2 & 3
November 9, 2002

Barbara Adair
Elizabeth Addison
Daniel Altman
Sharon Badillo
Sima Belmar
Janine Brown
Rob Browning
Vangie Canonizado Buell
Lisa Bullwinkel
Jennifer Burke
Brian Canevari
Paul Chin
Jenny Cole
John Curl
Loren Fenaille
Gary Graves
Robbin Henderson
Karan Hester
Rebecca Johnson
Annette LaRue
Susan Levine
Linda Maio
Kirk McCarthy
Keeyla Meadows
Betsy Morris
Timothy A. Philan
Jill Randall
Mary Curtis Ratcliff
Gwendolyn Reed
Claire Risley
Barbara Rylander
John Selawsky
Natasha Shawver
David Snippen
Ruth Spencer
Linda Walls
Regina Woodard
Jan Zvaifler
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COMMUNITY WORKSHOP ATTENDEES
April 24, 2004

Diane Amaral
Jolene Babyak
Aimee Baldwin
Richard Brenneman
Carol Brighton
Bob Brokl
Lisa Bullwinkel
Jenny Cole
Laura Condylis
John Curl
Thea Demetrekopoulos
Susan Felix
Austene Hall
Robbin Henderson
Robert Horning
Archana Horsting
Stan Huncilman
Kathleen Kahn
I. Karil
Laura Klein
Vicky Liu

Linda Maio
Stephanie Manning
Wendy Markel
John McBride
Betty Pillsbury
Naomi L. Policoff
Geoffrey Pond
Gwendolyn Reed
Patricia Reedy
Lars S.
Sue Schleifer
Alice Sckenker
Georgia Shea
Celso Simao
Andrew Spence
Betsey Strange
Anne Wagley
Audrey Wallace-Taylor
M. Williams
Verna Winters
Rob Woodworth
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INTERVIEWEES FOR THE CULTURAL NEEDS ASSESSMENT
 Fall 2002

Hollis Ashby, Associate Director, Cal Performances
Deborah Badhia, Executive Director, Downtown Berkeley Association
Steve Baker, Executive Director, Freight and Salvage
Catherine Barker-Henwood, Executive Director, Berkeley Symphony
Lana Buffington, Community Liaison, Berkeley Art Museum/ Pacific Film Archive
Lisa Bullwinkel, Organizer of the Solano Stroll
Michael Caplan, City of Berkeley, City Manager’s Office
Paul Chin, Executive Director, La Pena Cultural Center
Barbara Coleman, Member of Civic Arts Commission
Patrick Dooley, Artistic Director, Shotgun Players
Mary Friedman, Founder and Former Director of the Public Education

Foundation
Fran Gallati, Executive Director, YMCA
Robbin Henderson, Executive Director, Berkeley Art Center
Barbara Hillman, Executive Director, Berkeley Convention and Visitors Bureau
Archana Horsting, Executive Director, KALA Art Institute
Mildred Howard, Artist
Sabrina Kline, Director, Julia Morgan Center for the Arts
Karl Linn, Landscape Architect
Kirk McCarthy, Acting President, ACCI Gallery
Susie Medak, Managing Director, Berkeley Repertory Theatre
Adam David Miller, Poet and Member of Civic Arts Commission
Gina Moreland, Executive Director, Habitot Children’s Museum
Pat Mullan, Art and Music Coordinator, Berkeley Central Library
Susan Muscarella, Director, The Jazzschool
Jud Owens, Manager, Berkeley Community Theatre
Michelle Rabkin, Associate Director, UC Berkeley Consortium for the Arts
John Roberts, Landscape Architect and Chair of Design Committee, Chair of

Downtown Berkeley Association
Tom Ross, Producing Director, Aurora Theater
Arlene Sagan, Music Director, Berkeley Community Chorus and Orchestra
Sue Schleifer, Executive Director, Ashkenaz Music and Dance Center
John Selawsky, Member of School Board
Sherry Smith, Chair of Cultural Plan Advisory Committee and Member of Civic

Arts Commission
John Solomon, Owner of Caffe Venezia and Organizer of “How Berkeley Can

You Be?”
Suzy Thompson, Musician and Member of the Civic Arts Commission
Marni Welch, Arts Consultant
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Bira Alameda
Sharon Badillo
Mayor Tom Bates
Curtis Billue
Zelda Bronstien
Vangie Buell
Paul Chin
Dewey Crumpler
John Curl
Kate Delos
Melanie Demore
Dr. Timothy Drescher
Morgan Fitcher
Doug Harris
Robbin Henderson
Tanya Hurd
Mildred Howard

ARTS AND CULTURE PLAN ADVISORY COMMITTEE

ADDITIONAL COMMUNITY PARTICIPANTS

Catherine Barker-Henwood
Lana Buffington
Lisa Bullwinkel
Marnie Burke de Guzman
Barbara Coleman
Susan Felix
Barbara Hillman
Archana Horsting
Susan Levine

Kirk McCarthy
Susie Medak
Michael O’Hare
Brenda Prager
Jos Sances
Norm Schneider
Sherry Smith
David Snippen
Suzy Thompson

Angela Johnson
Suzanne Lacke
Joe Lambert
Laurie Lewis
Karen McKie
Adam David Miller
Councilmember Linda Maio
Emmanuel Montoya
Ruth Morgan
Innosanto Nagara
Osha Neuman
Tom Rosum
Sibila Savage
Kary Schulman
Sylvia Sherman
Councilmember Kriss Worthington
Jan Zvaifler
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ACME Observatory Contemporary Music Series
ACCI Gallery
Actors Ensemble
Art and Education Media
ArtsBridge, UC Berkeley
Ashby Playhouse
Ashkenaz Music & Dance Community Center
Aurora Theater Company
Ballet Folklorico Youth Dance
Bay Area Census 2000
Bay Area Outreach Recreation Program, Inc.
Bay Area Radio Drama
Bay Area Wind Symphony, Inc.
Beat Eddie Brown Center for the Arts
Bella Musica
Berkeley Architectural Heritage Association
Berkeley Art Center
Berkeley Art Museum and Pacific Film Archive
Berkeley Artisans
Berkeley Ballet Theater, Inc.
Berkeley Broadway Singers
Berkeley Chamber Performances
Berkeley Chess School
Berkeley City Ballet
Berkeley Community Chorus and Orchestra
Berkeley Community Media
Berkeley Convention & Visitors Bureau
Berkeley Cultural Trust
Berkeley Farmer’s Market
Berkeley Folk Dancers
Berkeley Juneteen Association, Inc.
Berkeley Opera
Berkeley Piano Club
Berkeley Public Library Arts Festival
Berkeley Public Library Community Planning Process 2000 Census

Report
Berkeley Public Library Foundation
Berkeley Repertory Theatre
Berkeley Symphony Orchestra
Berkeley Unified School District
Berkeley Youth Orchestra
Bonita House
Cal Performances
California Chamber Symphony
California Shakespeare Festival
California Writers Club
Capoeira Institute, Inc.

A P P E N D I X

BACKGROUND MATERIALS PROVIDED BY:
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Catticus Corp.
Cazadero Performing Arts Camp, Inc.
Center for Historically Informed Performance, Inc.
Center for Humanities and Contemporary Culture
Center for the Arts, Religion and Education
Central Works Theater
City of Berkeley Southside/Downtown Transportation Demand

Management Study
Colibri
Community Arts and Cultural Enhancement Corporation
Consortium for the Arts/UC Berkeley
Corporation on Disabilities and Telecommunication
Crowden School for Music
Dance and Rhythm of India
Daniel David Feinsmith
Department of Music, UC Berkeley
D.E.A.F. Media, Inc.
Dharma Mudranalaya
Diablo Magazine, October 2002
Downtown Berkeley Association
East Bay Center for the Performing Arts
East Bay Depot for Creative Reuse
East Bay Media Center
East European Folklife Center, Inc.
Evangel Literature, Inc.
Farallon Documentary Films, Inc.
Freight and Salvage Coffee House
Habitot Children’s Museum
Harold Stump Architectural Foundation
His Majestie’s Musicians
In Dulci Jubilo, Inc.
Integrated Arts
International Fund for Photography, Inc.
Iris Feminist Collective, Inc.
His Majesty’s Musicians
Jeffery Price and Co.
Joseph Slusky
Judah L. Magnes Museum
Julia Morgan Center for the Arts
Junior Bach Festival Association
KALA  Art Institute
La Pena Cultural Center
Live Oak Concerts
MBIRA
National Writing Project
New Images Productions Inc.
North Berkeley Senior Center
Paradigm Productions Inc.

BACKGROUND MATERIALS CONTINUED:
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Patricia Bulitt
Poetry Flash
Promises Film Company
Rhythmix Cultural Works
Richard Schwartz
Robert Lipton
Sacred and Profane Chamber Chorus
San Francisco Chamber Orchestra
San Francisco Early Music Society
Searchlight Educational Media, Inc.
Sharon Siskin
Shawl-Anderson Modern Dance Center
Sherylin Tharp
Shotgun Players
Sisters Project
Society for the Study of Native Arts and Sciences
Solano Avenue Association
Sonos Handbell Ensemble, Inc.
Soundvision Productions
Stagebridge
Storytelling Association of  Alta California
Stratos Corporation
Subterranean Shakespeare Theatre Company
Swell Cinema
Telegraph Avenue Assocation
Telegraph Street Calendar
Tenth Street Media, Inc.
The Crucible
The Magnes Museum
The Press Democrat, various articles
The United Capoeira Association
Threepenny Review
Trinity Chamber Concerts
UC Berkeley Arts News
UC Berkeley Young Musicians Program
UC Botanical Garden
University Avenue Association
Urban Creeks Council
Watershed Environmental Poetry Festival
Wee Poets
West Berkeley Potteries
Winnarainbow, Inc.
Wise Fool Community Arts
Young Artists Work Shop
Young Peoples Symphony Orchestra
Youth Radio

BACKGROUND MATERIALS CONTINUED:
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This map illustrates the geographic layout of 125 arts organizations from which budgets were used
for the Economic Impact Analysis.  These entities were associated with valid addresses and are
mapped above.  (Note that organizations that use post office box addresses cannot be mapped.)
The legend for the map identifies the organizations by budget size.

CITYWIDE MAP OF BERKELEY ARTS ORGANIZATIONS

























































































































 

City Organization

City Counci l

City Budget

City Departments

City Clerk

City Treasurer

Codes & Ordinances
Commissions and 

Committees
Employment with the c i ty

Other Government Links

City Hall,  

1666 North Main Street,  

Walnut Creek, CA 94596 

(925) 943-5800 (voice) 

(925) 943-5897 (fax) 

 
Calendar of Events
Lesher Center for the Arts
Civic Arts Education
Bedford Gal lery
Center REP
Job Opportunit ies
Planning & Zoning
Police
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PUBLIC ART MASTER PLAN FOR THE CITY OF WALNUT CREEK
 
Researched and Prepared for the Walnut Creek Arts Commission 

by Lynne Baer 
 

 
 
  

  

  

June 23, 2000 

Executive Summary  
Mission and Historical Perspective of Public Art in Walnut Creek  
The Case for Public Art Contributing to the Community’s Identity and Enhancement  
Identification of Six Public Art Project Zones (including maps) 

Pedestrian Retail District  
Core Area  
Outside Core Area – Shadelands Business Park and Shopping & Activity Areas  
Parks, Trails and Recreation Sites  
Transit, Freeways and Roads  
Gateways  

Criteria for Public Art 
Definition of eligible project elements  
Definition of ineligible project elements  

Criteria for Selection of Artwork 
Context  
Artistic Quality  
Media  
Permanence  
Public Safety  

Implementation of the Master Plan For Municipal Projects & Private Development Projects 
Municipal Projects: 1% for major city construction projects  
Private projects: 1% for projects of 25,000 sq.ft. and greater  
Private projects: ½ of 1% for projects between 15,000-24,999 sq.ft  
In -Lieu Fund  

Responsibilities of City Departments and Commissions  
Procedures for Selection of Municipal Public Art 

Site specific commissions  
Purchase of completed works  
Rental or loan  
Gifts  
Site specific commissions  

Procedures for Selection Public Art for Private Developments  
Priority Sites Identified by Public Art Zones  
About the Master Plan consultant  

Lynne Baer, Public Art Master Plan researcher and consultant 
Carrie Lederer, Curator of Exhibitions & Programs, Bedford Gallery 

Gary F. Schaub, Director of Cultural Services 

PUBLIC ART MASTER PLAN 
For the City of Walnut Creek 

-- EXECUTIVE SUMMARY -- 
 
The Public Art Master Plan, as developed by the Walnut Creek Arts Commission, responds to a requirement in the Cultural Resources element 
of the City's General Plan to "Encourage the inclusion of public art in development projects to insure a continuing investment and appreciation of 
the arts in Walnut Creek." The General Plan requires that the City “prepare a public art ordinance to assure continued public and private 
participation…” in the public art program. 
 
The Public Art Master Plan also responds to Resolution 4771 adopted by the City Council in 1987 calling for revisions to the City’s Public Art 
policies and regulations as part of a much broader general plan/zoning study. 
 
The Public Art Master Plan is based on the belief that public art enhances and defines a city's image. Art makes public spaces more welcoming, 
and it creates a deeper interaction with our environment -- the places where we work, live, shop and seek recreation. 
 
The Public Art Master Plan makes these essential points: 
 

Public Art Zones: The Plan identifies six Public Art Project Zones and the priority sites within each zone (pp. 2-4; 15-17).  
Commission Involvement: The Design Review Commission will be responsible for requiring public art in a development project which 
falls within the Plan’s criteria. This commission will also be responsible for the siting of the public art elements. Approval of the art 
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element is the responsibility of the Arts Commission. A member of the Arts Commission and/or Bedford Gallery Advisory Council will 
serve as a liaison in the design review process when public art is included (pp. 5-7).  
Selection of Artwork: The Plan identifies criteria and processes to be used in selection of artwork. For municipal development projects, 
the Arts Commission appoints a Selection Panel of 5-8 members which makes recommendations to the Arts Commission. The Bedford 
Gallery Advisory Council normally will serve as the Selection Panel for private development projects. (pp. 5-7; 11-14).  
Integration of Public Art into Development: Public art planning should be integrated into development project planning at the earliest 
possible stage. Public art element(s) for municipal and private development projects should be commensurate with the scale and 
visibility of the project, and should be compatible with its architecture, landscape, and surrounding environment. Artwork designed for the 
specific site is encouraged. (pp. 6-8, 14). 
Involvement of the Artist: The Plan urges that the selected artist become an integral member of a project's design team early in the 
process so that art components can be identified early, thereby maximizing the use of general construction funds (pp. 6, 14.)  
Roles of City Council and City agencies: The Plan outlines the respective responsibilities of the City Council, the Design Review 
Commission, the Arts Commission, the Bedford Gallery Advisory Council, and appropriate city staff in the overall public art process. The 
City Council always has the opportunity to review all municipal public art projects on request. (pp. 8-11).  
Public Art in Private Development: For private developments that are 25,000 sq.ft or greater, not less than 1% of construction cost 
(building permit value) shall be allocated for public art. For private development projects that are between 15,000 and 24,999 sq.ft., not 
less than ½ of 1% shall be allocated for such projects in the Pedestrian Retail District or the Core Area Development Zone. This 
requirement shall also apply for alteration of more than 50% of the G.S.F. of an existing structure or area. (p. 8).  
In-Lieu Fund: For private projects where public art would normally be expected, but where either the Design Review Commission finds 
that location, siting or scale make the provision of public art inappropriate or impossible; or agrees to the applicant’s preference to not 
integrate a public art element into the project, the equivalent public art funds should be placed in an in-lieu fund. This fund, upon 
recommendation of the Arts Commission, will enable enhancements to be sited elsewhere within the same Public Art Project Zone. (p. 6, 
8).  
Public Art in Municipal Projects: Not less than 1% of the project cost for major city building projects (or alteration of more than 50% of 
the G,.S.F. of an existing structure or area) shall be allocated for public art. Such projects shall be recommended by the Arts 
Commission. (pp. 6-7).  
City Capital Improvement Program: In addition to public art budgets for individual major city building projects and alterations, the Plan 
recommends that the City's biennial Capital Improvement budget should include a separate block of funds dedicated to public art in 
existing parks, gateways, medians, city buildings, and other related municipal sites (p. 7).  

PUBLIC ART MASTER PLAN 
For the City of Walnut Creek 

Mission Statement 
 
Public art creates memorable images that enhance civic pride and helps to define the city's image to the outside world. The experience of public 
art makes a public space seem more welcoming; it creates a deeper interaction with the places we visit and in which we work and live. It helps 
us remember the past, honor an ideal, and express our values and concerns to future generations. Public art engages us by creating a dialogue 
between the artist and the community. It makes our city more livable, more visually stimulating. 
 
Introduction 
 
Walnut Creek has officially encouraged public art projects in the community since 1982, when the City Council approved the first public art 
requirements and guidelines. In 1983 the Walnut Creek City Council formalized its public art requirements as an adjunct to its Design Review 
Ordinance and process. That Ordinance was a result of a joint effort by representatives from Planning, Design Review, Parks & Recreation and 
Arts Commissions.  
 
More than forty public art projects – both municipally-owned and privately-owned – have been completed since then. There were issues, 
however, not covered in the original 1983 public art requirements and guidelines. The original guidelines did not require a specific dollar amount 
and the procedures did not require advance planning for public art, nor did they encourage integration of the artwork into the overall architecture 
of the project. In 1987, the City Council adopted Resolution 4771 to consider revisions to the City's public art policies and regulations as part of a 
much broader general plan/zoning study. This new Public Art Master Plan seeks to deal with most of these issues, and, in the process, to 
encourage more successful public art projects in the community.  
 
The City’s General Plan (Policy 5 of the Cultural Resources element) requires that the City “Encourage the inclusion of public art in development 
projects to insure a continuing investment and appreciation of the arts in Walnut Creek.” The same General Plan element requires that the City 
“…prepare a public art ordinance to assure continued public and private participation…” in the Public Art program. 
 
The goal of this Public Art Master Plan is to respond to the City Council’s request to develop and update the public art guidelines. It is a way of 
visualizing and coordinating public art projects in the community that will clarify requirements and procedures, provide guidance to City 
departments, to the City Council, to City Commissions, and to private developers. The Master Plan provides (1) criteria for the selection and 
prioritizing of potential sites for both public and private art projects, (2) guidelines for appropriate art responses, and (3) procedures for review 
and selection of art.  
 
The creation of a comprehensive Public Art Master Plan is based on an understanding of the historical and cultural influences that exist in the 
City of Walnut Creek, as well as a knowledge of its natural and built environments. From the first known inhabitants, Bolbone Indians, to Spanish 
settlers, Mexican landgrantees, and to its incorporation as a city in 1914, the area that is now Walnut Creek shares much history with its 
surrounding Northern California neighbors. In its current era of growth since the early 1950s, Walnut Creek has become the hub of commerce 
and cultural activities in Contra Costa County. 
 
The Dean Lesher Regional Center for the Arts and the wide variety of performance events, art exhibitions, and arts education resources are 
unique for a city of its size. While the City has emphasized the economic development of the downtown area, the City and its citizens also value 
active neighborhoods, the remaining open spaces, and the City’s surrounding natural beauty. This is evidenced by the preservation of the 
Ironhorse Trail, and Old Borges Ranch, as well as Shell Ridge, Lime Ridge, and Sugarloaf Open Spaces. 
 
Taking into consideration the physical layout of the City, as well as the above factors, the Public Art Master Plan is organized into six Public Art 
Project Zones. These zones offer a cohesive way of thinking about the City and public art. They are starting points for evaluating and prioritizing 
existing and potential sites and for identifying future sites. The zones are based on geographical, philosophical, and esthetic considerations as 
articulated by city staff and community members.  
 
In interviews with Design Review and Arts Commissioners, City staff and community members, several thoughts about public art were 
expressed. We were told that a public art program should: 
 

Provide a sense of identity at the entrances into the city  
Encompass a variety of scale, media, and styles  
Harmonize with the buildings and streetscapes of the downtown area  
Include artistic themes that are traditional, historic and/or contemporary  

In response to this input, each zone includes a number of potential art sites. The boundaries for each zone are loosely defined and differ from a 
planning or political district. A zone can change over time depending on circumstances and the evolution and growth of the city. 
 

PUBLIC ART PROJECT ZONES 
(See attached Zone Maps) 

1. Pedestrian Retail District: This geographical area is defined in the municipal code generally as the major thoroughfares of Civic 
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Drive (north), California Blvd. (west), Newell Avenue (south), and Broadway (east) and is comprised of major retail, restaurant, 
entertainment, and public buildings.  
 
This historic downtown area encourages pedestrian traffic and includes both public and private development. When new or renovated 
projects are proposed that would extend the pedestrian core of the downtown, they will fall within these guidelines. 
 
This zone provides the opportunity for a variety of public art projects that would enhance and enrich the public's experience of the 
downtown. Artist-designed elements on the pedestrian level could include benches, planters, or street lights that create individuality for a 
particular street or block. Small-scale works integrated into building fronts or alleyways can provide visual surprises, humor, and/or 
historical references to the area. The zone allows for a variety of art responses including from murals, ceramic tile, and freestanding 
abstract or representational works. The artwork in this zone should be of a human scale, rather than monumental. 
 
2. Core Area Development: This geographical area is defined in the municipal code by the thoroughfares of Walden Road (north), I-680 
(west) and Civic Drive and Iron Horse Trail (east) until it joins I-680 (south).  
 
Criteria for this zone are based on larger-scale projects that include both new construction and renovations of existing properties that 
significantly change the public spaces, thus creating opportunities for highly visible and accessible art statements. Artists will be part of 
the design team from the beginning of the design process working with the architects, landscape architects, and the Planning 
Department to integrate artworks such as fountains, large-scale sculpture, or landscape elements into plaza areas, building exteriors, or 
streetscapes. 
 
3. Outside Core Area– Shadelands Business Park and Shopping and Activity Centers: This zone includes the entire City of Walnut 
Creek outside of the Core Area and refers to locations where there are high levels of use, traffic, and development that define the 
character and identity of non-residential areas of the City.  
 
These locations offer an opportunity to create linkages to the downtown area through new or renovated municipal facilities such as 
libraries and gymnasiums (not in parks) as well as new office buildings and complexes, and shopping centers and plazas. Artists will be 
part of the design team working with the architects, landscape architects, and the Planning Department at the beginning stages of a 
project, new construction or renovations to ensure integration and appropriateness of the artwork into the plaza areas, building exteriors, 
or streetscape. 
 
4. Parks, Trails, and Recreational Sites: As Walnut Creek matures and develops, its parks, trails, and recreational areas are important 
gathering places for the community. Public artworks can enrich people's experiences by providing a historical context or spiritual 
connection to the site. In a park geared toward family activities, artwork can be humorous, interactive, or restful. Temporary exhibitions of 
sculpture are always welcomed in downtown parks. 
 
Neighborhood parks also offer the opportunity for nearby residents to be involved in the selection of artwork. As parks and trails are 
renovated, or new sites are created, artists should become part of the design team. The artworks for these outdoor areas can be 
functional (such as water elements, landscaping, play equipment, picnic area, paths, and benches) or signifying features, such as 
gateways or historical references. All works must be durable, safe, and require little maintenance.  
 
5. Transit, Freeways, and Roads: As a crossroads and major commercial hub of Contra Costa County, Walnut Creek has a network of 
roadways and freeways that increasingly has become the defining experience of residents and visitors partaking of the City's amenities. 
 
The BART station is also a major transportation element for access to the City. Bus stops, benches, underpasses, overpasses, and light 
posts offer visual opportunities to enhance the traveler’s journey. Artists can design benches, shelters, and light fixtures to reflect the 
identity or project images of the surrounding neighborhood and area. Murals or tile elements can enliven freeway underpasses, and 
painted metal images can replace barriers on pedestrian bridges and overpasses. As streets are widened, or sidewalks and 
streetscapes improved, artist-designed elements can be included.  
 
6. Gateways: Entrances to Walnut Creek present an opportunity to define and announce the character of the community while 
celebrating connections between the city, surrounding communities, and the natural setting. This zone should be considered as one, 
ongoing cohesive project. A design team consisting of artists, landscape architects, and community members should be chosen to 
create an overall concept and plan for the approximately six major entrances and exits to the community. For example, the team might 
research historical symbols that could be reproduced in different media and in a scale appropriate to the various locations.  

CRITERIA FOR PUBLIC ART 

 
 
“Works of art” shall mean all forms of originally created visual art, whether contemporary or traditional. The creator of the work of art shall be a 
practitioner in the visual arts who is recognized as a professional of serious intent and who is not a member of the project architect or landscape 
architect firm. The creative vision that a practicing public artist brings to the project in public art programs around the country elevates the design 
process beyond important design and technical contributions provided by the project architect, landscape architect or engineers. Having a 
professional artist on the design team is what sets public art projects apart from other artistic embellishments. The inclusion of a public artist on 
the design team reflects the national “best practices” standard for public prt programs. The public artist is also responsible for supervising the 
fabrication, or actually fabricating the public art element for the project. The goal for inclusion of the work of professional artists, however, should 
not preclude special situations in which competitions are held, or in which public artworks created as part of an educational process, including 
students or youth working with practicing artist/teachers in a municipal setting, are suggested. 
 
Works of public art may include: 
 

Sculpture: free-standing, wall supported or suspended; kinetic, electronic; in any appropriate material or combination of materials  
Murals or portable paintings: in any appropriate material or variety of materials, with or without collage or the addition of non-traditional 
materials or means  
Photography, original works of graphic art, limited edition prints, works on/of paper, original paintings  
Earthworks, fiberworks, waterworks, neon, glass, mosaics, or any combination of forms of media including sound, literary elements, 
holographic images, or hybrids of media and new genres  
Furnishings or fixtures, including but not limited to gates, railings, streetlights or seating, if created by artists as unique elements  
Artistic or aesthetic elements of the overall architecture or landscape design if created by a professional artist or a design team that 
includes a professional visual artist.  

Ineligible Works of Art: 
 

Directional elements such as supergraphics, signage or color coding except where these elements are integral parts of an overall design 
created by a professional visual artist  
"Art objects" which are mass produced or of standard manufacture, such as playground equipment, fountains or statuary elements, 
unless incorporated into an artwork by a project artist  
Reproductions by mechanical or other means, of original works of art  
Decorative, ornamental, architectural or functional elements which are designed by the building architect, as opposed to elements 
created by an artist commissioned for that purpose.  
Landscape architecture and landscape gardening except where these elements are designed by a professional visual artist and/or are 
an integral part of the artwork by the artist.  

CRITERIA FOR THE SELECTION OF ARTWORK 
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Criteria to be used in the selection of public artwork, whether by commission, purchase or gift, shall include, but not be limited to, the following: 
 

Context: Works of art must be compatible in scale, materials, form and content with their surrounding. Consideration shall be given to 
the architectural, historical, geographical, and social/cultural context of the site.  
Artistic Quality: Works of art must be unique and shall include excellence in craftsmanship, originality in conception, and integrity of 
materials.  
Media: All forms of media may be considered. Works may be portable, permanently affixed, or incorporated in the design and/or function 
of a public space. Temporary exhibits or installations may also be considered for extended periods of time.  
Permanence: For permanently installed works, due consideration shall be given to the work's structural and surface soundness, and to 
inherent resistance to theft, vandalism, weathering, and excessive maintenance or repair costs.  
Public Safety: All works of art or temporary installations shall be evaluated to ensure their compliance with public safety requirements.  

IMPLEMENTATION OF THE MASTER PLAN FOR MUNICIPAL PROJECTS & PRIVATE DEVELOPMENT 
PROJECTS 

Implementation of the Public Art Master Plan requires the awareness, cooperation and involvement of City Departments and Commissions, and 
the commitment of the developer (or City) to adequately fund artistic enhancements. This Plan encourages the establishment of procedures that 
help identify opportunities for public art at the earliest stage of both municipal and private development projects, through early identification of 
public art opportunities.  
 
It is important to recognize that when an artist becomes an integral member of the design team and public art components are identified early in 
the process, funds available for art can be maximized with the use of general construction budgets. Elements such as lighting, seating areas, 
and floor or wall surfaces (i.e. tiles, mosaics, or murals) for buildings can be enriched with an artist on the design team. Likewise, outdoor 
elements such as pedestrian bridges, overpasses, fountains and water elements, or trail markers are examples of items often included in a 
construction budget that can be enhanced as public art with the input of the artist’s experience. 
 
Public Art budget requirements for both municipal and private development projects should be established at a rate comparable to those in 
place in other cities with public art programs, as noted below. The Plan recommends that, in general, public art budgets of not less than 1% of 
construction costs (building permit value) be allocated for the public art component – an amount that is acceptable nationwide as a standard. 
 
The continuing and long-term viability of the public art program also requires the presence of a public art staff person or project consultant who 
can establish ongoing relationships with various City Departments and the public. The continuing presence of such a person will facilitate the 
identification, management, and completion of successful public art projects.  
 

Municipal Public Art Projects  

In the City of Walnut Creek, the City Engineer's office is involved in the initial phases of all public construction projects through the 
implementation of the Capital Improvement Program (CIP). The City Engineer's office will refer a draft CIP to the Cultural Services Department 
for their recommendation for inclusion of appropriate public art. In this way, public art aspects of any proposed Capital Improvement Program 
projects be identified as the projects are being scoped and funding is allocated, and prior to formal review by the City Council.  
 
Funding for the creation, installation and administration of public art elements in major city construction projects, either for new projects or for 
significant renovations are best included in the overall construction budget. The public art budget should be 1% of the project budget for new 
construction (or alteration of more than 50% of the gross square footage (G.S.F.) of an existing structure or area).  
 
Great opportunities exist in the development of community plazas, parks, and other public spaces to provide participatory public art elements 
that can be either functional or aesthetic. The type of public art in these public spaces should be appropriate in scale to both the site and to the 
public use. To enable the provision of public art elements in previously completed facilities or areas, the City's biennial Capital Improvement 
Program should include a separate block of funds dedicated to public art projects in existing parks, gateways, medians, city buildings, and other 
related municipal sites. The Capital Improvement Program is a source of funds for conservation and maintenance artwork, and for public art in 
areas that presently lack public art. 
 
Because federal and state funds are available for public art projects included in urban renewal, parks, open spaces, highways, and transit 
projects, it is important to involve Cultural Services 
 
Department staff at the conception of these projects in order to take advantage of these opportunities. The Community Development 
Department and Cultural Services Department should take the lead in applying for outside funding well in advance (six months to one year) of 
upcoming projects. It is important to include an opportunity and vehicle for public comment in all municipal public art projects. 
 

Private Development Public Art Projects  

In the City of Walnut Creek, the Planning Division and the Design Review Commission are the agencies involved in the initial phase of private 
development projects. It is the responsibility of the Planning Division to inform private developers of the public art requirement, and to encourage 
early input on public art opportunities. 
 
When processing development projects, which fall within this Master Plan, it is also the responsibility of the Walnut Creek Planning Division and 
the Design Review Commission to inform and coordinate with Cultural Services staff, the Arts Commission and the Bedford Gallery Advisory 
Council. Projects should be referred to Cultural Services staff early in the process to enable review, comment and recommendation on what 
public art opportunities should be considered by the applicant, planning staff and the Design Review Commission. 
 
As discussed later in this Plan, the scale of art elements in private developments should be commensurate with the scale of the development 
and its location. The public art budget for both municipal and private development projects should also be set at a rate that is comparable to 
those in place in other cities with public art programs. The Plan recommends that that this budget should be 1% of the building permit value for 
new construction (or alteration of more than 50% of the G.S.F. of an existing structure or area), for all projects of 25,000 sq. ft. or greater. For 
projects between 15,000-24,999 sq. ft. in the Pedestrian Retail District or the Core Area Development Zone, the public art budget should be ½ of 
1%.  
 
In private development projects where public art elements would normally be required, but, where either the Design Review Commission finds 
that location, siting or scale makes provision of public art enhancements inappropriate or impossible; or agrees to the applicant’s preference to 
not integrate a public art element into the project, the equivalent public art funds should be placed into an in-lieu fund maintained by the City. 
Such funds will enable art enhancements to be sited adjacent to the development or elsewhere within the same Public Art Project Zone, as 
recommended by the Arts Commission.  
 
The owner of the project retains responsibility for maintenance and regular upkeep of any public art enhancements. If, for any reason, the 
required public art in a project is removed, destroyed, or has deteriorated, the owner is responsible for replacement with comparable artwork.  
 

RESPONSIBILITIES OF CITY DEPARTMENTS & COMMISSIONS 

City Council 
 

Provides sustained Capital Improvement Program and other funding for acquisition of municipal public art projects and supports 
allocations for public art elements in new and renovated city facilities.  
Provides necessary resources and staffing to manage a successful public art program.  
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Approves necessary legislation and funding mechanisms for private sector Public Art requirements.  
Approves the Public Art Master Plan and approves revisions to procedures and guidelines for its implementation.  
Council Liaisons to Arts Commission and to the Diablo Regional Arts Association Board are invited to participate in Selection Panel 
meetings for municipal public art projects  
The City Council always has the prerogative to review all municipal public art projects, if requested.  

Design Review Commission 
 

The Design Review Guidelines should be revised to reflect the Public Art Master Plan.  
Provides Design Review findings to insure that the Commission has considered the criteria for public art prior to approval of entire 
project.  
Includes appropriate wording in DRC Resolutions when public art is required as a condition of approval, and refers these projects to Arts 
Commission and staff to assist the applicant in selection and implementation.  
Approves the location or placement of public art elements within proposed development projects, and assures elements are appropriate 
to both the overall project and its setting.  
Provide findings either when location, siting or scale makes provision of public art enhancement inappropriate or impossible, or when the 
applicant prefers not to integrate a public art element into the project, so that an equivalent in-lieu fee is made.  
Arts Commission member and/or Bedford Gallery Advisory Council member serve as liaison in the design review process where public 
art is included.  

Planning Division 
 

Determines whether the development project falls within one of the established Public Art Master Plan zones.  
Notifies development applicants of the Public Art Master Plan goals, and requirements including the utilization of an artist on the design 
team early in the design process, and provides a list of public art consultants, if needed.  
Notifies, coordinates and seeks input regarding public art opportunities from the Cultural Services Department staff for development 
projects within the established Public Art Master Plan Project Zones.  

Engineering Division 
 

Sends draft Capital Improvement Program to Cultural Services staff for input on public art opportunities.  
Includes appropriate budget for public art in select project recommended by the Cultural Services staff.  
After CIP approval by City Council, and prior to commencing design work, consults with Cultural Services Department to incorporate 
artist into the design team, when appropriate.  
Coordinates with Cultural Services staff in researching and applying for outside funding for public art projects in public spaces.  

Arts Commission 
 

Recommends public art program policies and procedures to City Council.  
Approves the Public Art Annual Plan, and submits it to City Council.  
Appoints an Arts Commissioner or Bedford Gallery Advisory Council member to serve as liaison to DRC, as needed.  
Approves Selection Panels for municipal projects, as needed.  
Approves artists and public art elements for all public art projects referred to it, following recommendation of Selection Panel (for 
municipal projects) or Bedford Gallery Advisory Council (for private development projects).  
Recommends utilization of monies in the in-lieu fund to the City Council.  
Provides status reports on current public art projects to City Council and Design Review Commission, on a regular basis.  
Recommends to City Council the resources and staffing required to administer and manage the public art program; to oversee 
maintenance of municipal artwork; to coordinate public art competitions, when needed; and to provide community education in the public 
art process.  
Members serve as community liaisons, resources, and advocates for the Public Art program.  

Bedford Gallery Advisory Council (BGAC) 
 

Reviews Public Art Master Plan annually, updates it as needed and forward it to the Arts Commission for approval, including the list of 
priority project locations.  
As a Selection Panel, members review and recommend public art projects and acquisitions for private development projects to the Arts 
Commission.  
Members serve as community liaisons, resources, and advocates for the public art program along with members of the Arts 
Commission.  
Advises the Cultural Services Department on the acquisition, removal, relocation, alteration and maintenance of public art.  
Regularly informs the Arts Commission of progress in implementation of Public Art Master Plan.  

Cultural Services Department 
 

Manages the overall public art program, including the management of projects, the maintenance of artwork, and community education in 
the public art process.  
Manages the City appropriations for municipal public art projects.  
Coordinates with the City Engineer’s office to review the City's proposed biennial Capital Improvement Program list and identify potential 
projects to include public art elements.  
Coordinates with Planning Division staff on an ongoing basis to determine and recommend appropriate public art opportunities in private 
development.  
Develops project parameters, budgets, and timelines for each adopted project according to Public Art Master Plan.  
Recommends selection process for each project to BGAC for private development projects and facilitate process.  
Facilitates any public meetings related to projects in public spaces.  
with City departments and private developers to coordinate the roles and responsibilities of the artist, architect, engineers, general 
contractor, and other professionals involved in the project from inception to installation of the artwork.  
Assists in preparation of grant requests from outside funding sources, if necessary.  
Reviews and maintain inventory of the Municipal Public Art collection to evaluate and make recommendations for maintenance or 
conservation needs.  

PROCEDURES FOR SELECTION OF MUNICIPAL PUBLIC ART 

Selection methods for municipal public art include site-specific commissions (open competitions or invitational), acquisition of already completed 
works, rental or loan, and gift. Selection Panels for specific projects will be established by the Arts Commission following recommendation by the 
Cultural Services staff. The role of the Selection Panel is to assist in selecting qualified artists to be considered for a project. The number of 
members and the composition of the committee will depend on the size, location, and complexity of each project. Normally, the Selection Panel 
will consist of 5-8 individuals including City Council liaisons to the arts program, a Design Review Commissioner, an Arts Commission and/or 
Advisory Council member, the project architect, a community member, 1-2 visual arts professionals, and a representative of the municipal 
agency where the artwork will be sited. 
 
In determining the appropriate procedure to use, the Capital Improvement Project list should be examined and evaluated within the context of 
the goals for the overall public art program. The most important criterion for choosing one procedure over another is to decide which one will 
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result in the best possible work of art for that particular project. 
 
SITE-SPECIFIC COMMISSIONS 

work designed for a particular site with a specific theme or concept  

Artist Selection Process: 
 
1. Invitational - artists invited to submit proposals, not open to public 

Appointment of Selection Panel  
Creation of Request for Proposals  
Determination of list of artists to receive RFQ  
Selection of finalists from submitted proposals  
Selection of artist and work  
Final approval of artist and artwork by Arts Commission.  
Schedule for completion and payment  
Approval process and signing of contract  
Fabrication and installation of work  
 
Timeline: Entire process - approximately 3 months  
Selection process: 1-2 months  

2. Open Competition - open to all artists, public notice sent 

Appointment of Selection Panel  
Creation of Request for Qualifications or Request for Proposals  
Public notification and mailing of RFQ to professional visual artists  
Selection of finalists from submitted slides  
Public display of maquettes for comments  
Selection of artist and work  
Final approval of artist and artwork by Arts Commission  
Schedule for completion and payment  
Approval process and signing of contract  
Fabrication and installation of work  
 
Timeline:Entire process - approximately 6-8 months  
Selection process: 3 - 6 months  

PURCHASE OF COMPLETED WORKS 

appropriate for acquisition of two and three-dimensional works for city facilities  
works offered by artist or resident for purchase  

Selection Process: 

1. Works to be acquired for existing space - i.e. City facilities or public areas. 
Appointment of Selection Panel (Cultural Services staff may act as selection panel)  
Determine budget, media, subject matter, and scope of work  
Appropriate artists contacted and invited to submit slides of works (may also conduct a public call for artists)  
Conduct studio visits or request artists to present works to committee  
Selection of specific works  
Review of selection by Bedford Gallery Advisory Council and recommendation to Arts Commission for approval  

 
Timeline: Entire process -- approximately 3 months depending on approval process 

 
2. Works offered by artist or residents 

Bedford Gallery Curator and Advisory Council review for artistic merit  
Community and site appropriateness, liability and maintenance issues, and installation are reviewed through consultation with all 
appropriate City Departments and Commissions  

 
Timeline: Immediate written communication to donor expressing either refusal or pursuit of approval through the given approval process 
-- the final decision should be made within 3 months of offer. 

RENTAL OR LOAN  

used for temporary installations or to create an ongoing changing Public Art exhibition program  
used in situations that support temporary installations of sculptural works or two-dimensional works of art for long term  
also can be used for educational programs or purposes  

Selection Process: 

1. Cultural Services staff determines method appropriate for works for long-term display in outdoor setting or indoor public 
spaces 

Determine budget, duration, media, and scope of project  
Develop the concept and site and select appropriate artists and artworks  
Approval of concept and site by appropriate City Departments and Commission  
Acceptance of works and approval  
Final approval by Bedford Gallery curator and review by BGAC  
Signing of contract and installation procedures  

2. Public Art works or projects advanced by organizations or individuals, or organized as a "travelling exhibition" of nationally 
or internationally known artists. 

Cultural Services staff reviews scope of project, artistic merit, and appropriateness to community and site, liability and 
maintenance issues, hidden budgetary concerns (i.e., installation requirements)  
Approval of concept and site by appropriate City Departments and Commissions  
Review of contract and installation procedures by appropriate Departments and Commissions  

 
 
Timeline: Immediate written communication expressing either refusal or pursuit of approval through the appropriate approval process 
the final decision should be made within 3 months.  
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GIFTS FOR MUNICIPAL PUBLIC ART COLLECTION 

donated by residents, collectors, artists, corporations, or foreign cities and countries  

Approval Process: 

1. Gifts or bequests of work already completed 
Cultural services staff reviews for artistic merit, community and site appropriateness, liability, maintenance, and installation 
issues, hidden costs and all documentation  
Consultations with all affected city departments and commissions  
Present recommendation of acceptance to Bedford Gallery Advisory Council for review and to provide a recommendation to the 
Arts Commission  

2. Donations of site-specific commissions 
Review of proposal by Cultural Services staff in consultation with all affected City Departments and Commissions  
Presentation to Bedford Gallery Advisory Council for their approval and recommendation to the Arts Commission  

 
 
Timeline: Immediate written communication to donor expressing either refusal or pursuit of approval through the given approval process 
final decision should be made within 3 months.  

PROCEDURES FOR SELECTING PUBLIC ART FOR PRIVATE DEVELOPMENTS 

The most successful public art projects are those that are well integrated into their sites. The selection and involvement of the artist in the early 
stages of the design process can help accomplish this integration. Often works of high quality fail in public situations because they are out of 
scale in their location, hidden by an architectural feature, situated in an unused site, or improperly lighted. Site-specific artworks are encouraged.
 
The applicant may use any of the art selection methods discussed previously for municipal projects. The selection of a site is as important as the 
selection of the artist. The criteria for the selection of the artwork and site listed in the Master Plan apply to both municipal and private 
development projects.  
 
In order to assure a successful public art project, it would be advantageous for the developer to include a public art consultant and/or public 
artist on their design team early in the design development process. The acquisition of works of public art under the program requires a 
commitment by the developer or owner to preserve, protect and permanently display the work of art in its original condition at the time of 
installation. The routine maintenance, conservation, and preservation of the work of art shall be the responsibility of the facility owner. 
 
While the choice of the artist and the funding of artwork are the responsibility of the applicant, the placement is subject to review and approval 
by the Design Review Commission. The proposed artwork is reviewed and recommended by the Bedford Gallery Advisory Council (serving as 
the Selection Panel) working with the Bedford Gallery staff and curator, and then approved by the Arts Commission. The DRC will assure art 
elements are in scale to both the project and its setting. 
 
The Public Art Zone in which the development is located provides guidelines for the appropriate public art responses. The artworks shall be 
commensurate with the scale of the development in terms of visibility, compatibility with the architecture and landscape, and impact on the 
surrounding environment. 
 

PRIORITY SITES IDENTIFIED BY PUBLIC ART ZONES 

Prior to recommending a site for a public art project within each zone, Cultural Services Department staff, in collaboration with appropriate city 
departments and the Bedford Gallery Advisory Council, shall evaluate the site for the following criteria: 
 

Visibility and public access  
Meets the gross square foot priority considerations listed above  
Public safety  
Interior and/or exterior traffic patterns  
Relationship of art to the site's existing or future architectural or natural features  
Function and uses of the facility or site  
Future development plans for the area which may affect the public art project  
Relationship of the proposed work to existing works of art or design elements within the site's vicinity  
Social or cultural context of the proposed artwork relative to the site and its surrounding environment  
1. Pedestrian Retail District Public Sites 

City Hall Plaza  
City Hall Expansion  
Dean Lesher Regional Center for the Arts  
North Broadway at City Parking Garage: site at possible remodeling of garage frontage with new retail addition  
North Broadway, at end of Cypress Street  
Creek access location (between Cantina Restaurant and North Broadway garage entry)  

Private Development Sites 

Mount Diablo Blvd, at north end of Broadway Plaza  
North Broadway/Mt. Diablo Blvd. (SE corner, near Safeway)  
North Main at Mount Diablo Blvd. (NW corner)  
Locust St./Bonanza St. (NW corner)  
Locust St/Civic Dr. (retail frontage at SE corner)  
2. Core Area Development  

Public Sites 

South Locust Street Garage expansion  
Development of downtown Library site on North Broadway  

Private Development Sites 

California Federal Bank site (North California Blvd./Mount Diablo Blvd/Olympic Blvd./Locust St)  
Locust St/ Mount Diablo Blvd. (Mark Morris tire site)  
Olympic Blvd./South Calif. Blvd. Area (Simon's Hardware site)  
 
Newell Ave. between Nursery Lane & South Broadway Extension (former Navlet site)  
Newell Ave. between Nursery Lane & South Main Street (southern retail frontage)  
South Broadway/Newell Ave. (NE corner near Newell Plaza)  
Development on the Giamona Street/Locust Street/North Main St.block  
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3. Outside Central Area – Shadelands Business Park and Shopping and Activity Centers 

Public Sites: 

Civic Arts Education “Shadelands Campus” (Ygnacio Valley Rd./Wiget Lane)  

Private Development Sites 

Ygnacio Valley Rd./Oak Grove corner (Safeway lot)  
Ygnacio Valley Rd., between North Main Street & North California Blvd. (Fidelity block)  
Ygnacio Valley Shopping Plaza (Ygnacio Valley Rd. & San Carlos Dr.) – retail and frontage areas  
Encina Grande Shopping Center (Ygnacio Valley Rd and Oak Grove) – retail and frontage areas  
Nob Hill Shopping Center (Oak Grove and Citrus areas – retail and frontage areas  
Tice Valley Shopping Center and Rossmoor Shopping Centers – retail and frontage areas  
Developments along North Main St. nr. I-680 ramp (Kazabeer Lane)  
Various residential subdivision entry locations:  
Rancho San Miguel (Ygnacio Valley Rd. & San Carlos Dr.)  
Woodlands (off Oak Grove Rd.)  
Others  

4. Parks, Trails and Recreation Sites 

Public Sites: 

Alma Park entry (city land at Olympic Blvd./North California Blvd., SW corner)  
Civic Park (walkway pads and park entries)  
Arbolado Park  
Walden Park  
Larkey Park; Larkey Pool area, Lindsey Wildlife Museum area  
Tice Valley Park  
Heather Farm Park: Clark Pool area, Community Center area, park entry areas  
Projects in conjunction with Creek restoration project, including creek overlook on Broadway nr. Cantina Restaurant)  
Lawn Area, adjoining South Main north of Creekside Drive  
Iron Horse Trail Overcrossing site  

Private Development Sites 

John Muir Hospital development: view site on hill, entry areas  

5. Transit, Freeway, and Roads 

Public Sites: 

BART Station area  
San Miguel & Newell Avenue (heavily traveled street from south City & County)  
Along South Broadway Extension (soundwalls)  
I-680/North Main Street area  

6. Gateways 

City Entry locations: 

South Main Street entry  
North Main Street entry  
South Broadway/Rudgear Road (I-680)  
Ygnacio Valley Rd., west of Oak Grove Rd.  
Mount Diablo Blvd. (Hwy 24)  
Along South Broadway Extension (between Rudgear & Newell)  

PUBLIC ART MASTER PLAN for the City of Walnut Creek researched and prepared by Lynne Baer 

Lynne Baer has been involved with Art in Public Places for the last 10 years. In the communities of Dublin and Pleasanton, Lynne assisted in 
developing their public art programs. The Dublin Fine Arts Foundation, a private non-profit foundation, acts as a local arts organization in the 
community and has three main areas of concentration: attracting significant works of art through commissioning, long-term loans, or gifts to the 
community; temporary exhibitions in the Civic Center lobby; and art education in the schools. Another ongoing program is “Art in the Parks, 
which places permanent works in each of Dublin’s eight parks using concepts developed in collaboration with neighborhood groups. 
 
In Pleasanton, Lynne assisted in the first public art commission, Albus by Diana Pumpelly Bates, after the approval of its Public Art Program. 
She also worked with that City’s staff and Public Art Commission to develop guidelines and procedures for the commissioning and acquiring of 
future works. 
 
The University of California, San Francisco is another ongoing and long-term client where she has been instrumental in developing the 
philosophy and implementation of its Public Art programs. She has also assisted on projects at the San Francisco Arts Commission. Lynne has 
also advised corporate and private clients to commission site-specific works as well as the placement of art. 
 
Lynne graduated from the University of California, Berkeley with honors and received a Master’s Degree in Art History from the University of 
California, Davis. She has served on the board of the Capp Street Project, San Francisco and the Judah Magnes Museum, Berkeley and the 
Public Art Advisory Commission for the Alameda County Arts Commission.  
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CODORNICES CREEK  INTERPRETIVE PLAN
Leslie Stone Associates      Draft October 10, 2008   

Note: Way�nding, interpretation and gateway are 
consolidated at San Pablo Blvd. The area includes a 
site-integrated element such as paving or metal work 
at the headwall railing.
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Albany Arts Committee 
 
 
Mission Statement: 
 
In 1974 the Albany Arts Committee was established by City Ordinance. Its purpose is to 
promote the arts and urban beautification, and to act in an advisory capacity to the City 
concerning its artistic development and preservation.  
 
Duties and Functions: 
 

A. Be available to City Departments, Boards, Commissions and Committees, 
when appropriate, to advise on art issues.  

B. Recommend needed changes in laws, legislation, and policies needed to 
promote and preserve the arts.   

C. Recommend policies and advise the City concerning the receipt or purchase of 
artwork to be placed on municipal property.  

D. Review and make recommendations upon all works of art to be acquired by 
the City, either by purchase, gift, or otherwise.  

E. Provide assistance to local artists and private property owners on matters 
relating to installation of works of art on private property in the public view. 

F. Provide recognition and increased opportunities for artists through art in 
public places projects and maintain an inventory of works of art in the public 
view.  

G. Disseminate information about art programs in the City of Albany.  
H. Be a resource for artists and art groups in their search for funding and public 

art opportunities from county, state, federal and private sources. 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Revised 1-23-09 



Albany Arts Committee Project Leader Positions 
DRAFT 

1/29/20095:20 PM                                                 

Spring Arts and Music Festival  
• Assist in the selection process of artists 
• Assist with event layout 
• Assign booths to artists 
• Assist on the day of event with set-up and coordination of artists 

 
Art Gallery  

• Set yearly schedule of exhibits 
• Inform artists of exhibit dates 
• Make sure artist contracts are signed and turned in to city 
• Provide artist with hanging tools and instructions  
• Assist artist on the day that the show goes up 
• Coordinate the printing of postcards for the show 
• Organize artist reception 
• Provide floor plan of reception to Albany Community Center  
 

Poet Laureate  
• Assist with announcements that will be send out to the community  
• Responsible for collecting info from Poet Laureate, such as autobiography, poems, 

contracts and other documents  
• Point person for the poet 
• Assist with marketing and advertising of Poet Laureate events 

 
Resource Directory for Artists  

• Research grant and exhibit opportunities for artists 
• Create a list of helpful organizations to artists 
• Send updated information to staff to be posted on city website 

 
Artist Database 

• Enter and update artist information into database 
 
Identification of Public Art Locations 

• Create database of current public art locations in Albany  
• Update Database as new art is created 
• Update database when new spaces for public art are identified 
 
 

 



Albany Arts Committee Project Leader Positions 
DRAFT 

1/29/20095:20 PM                                                 

December Art Sale  
• Make call for artists 
• Assist with the selection of artists for the sale  
• Assist with advertising of the event 
• Point person for the artists 
• Responsible for the layout and set up on the day of the sale 
• Communicate floor plan to Albany Community Center staff 

 
Post Cards 

• Update images on postcards 
• Get jpeg files from artists to the printer 
• Ensure that postcards are printed periodically (depending on sales) 
• Seek opportunities and locations for the sale of postcards 
 
 

 



AArrtt  GGaalllleerryy  CCaalleennddaarr  22000099  
 
 
Artist/Event: Amy St George 
Hang:  January 9 
Opening: January 11 
Remove:  April 6 
 
Artist/Event:  Jacqueline Krayna   
Hang:  April 10  
Opening: April 12 
Remove:  July 6 
 
 
Artist/Event: Laila Espinoza  
Hang:  July 10 
Opening: July 12 
Remove:  October 5 
 
 
Artist/Event: Sharyl Gates   
Hang:  October 9 
Opening: October 11 
Remove:  January 7 
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